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“THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT MUST 
BE DEDUCTED. IT 18 WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.” — Géethe. 
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ICCO, the Sardinian Minstrel, has returned from Ireland, 
where his performances have met with the most triumphant success. For 
engagements, address, 42, Church-road, Kingsland. 


AVALIERE ANTONIO POLETTI, the celebrated 
Italian Professor of Natural and Physical Science, will perform at Willis’s 
Rooms this day, Saturday, at 2 and 8 o’clock. Also every evening next week, 
except Thursday, and on Wednesday and Saturday mornings. Stalls, 5s. ; Reserved 
Seats, 3s.: Back Seats, 2s.; children half price. Tickets at Robt. W. Ollivier’s, 
19, Old Bond-street, Piccadilly, aud at Willis’s Rooms, King-street, St. James’s, 








UST PUBLISHED.—Sonata in C for the Pianoforte, 
Op. 1, dedicated to George Hogarth, Esq., by George Forbes, Cocks, Bur- 
lington-street. ‘ 


A MAGNIFICAT and NUNC DIMITTIS, by Edwin 


H. Harper, in Vocal Score, with Accompaniment. Price 7s. 6d. Novello, 
69, Dean-street, Soho. 


ISS JULIA ST. GEORGE'S SONGS.—Sung by her 

in -“‘Home and Foreign Lyrics.” The most attractive entertainment of 

the day—vide public press. The whole of the music by J. F. Duggan. Hartmann 
and Co., 88, Albany-street, N.W., and all Music-sellers, 








IANOFORTES.—_DEWRANCE’S COMPENSATING 


PIANO may now be seen at the depot, 33, Soho-square. By the application 
of this principle a heavier string can be used, the result of which is, that the full 
power of a grand is obtained from a cottage instrument, at the same time the 
wires and the frame on which they are strung expand and contract with change 
of temperature equally and together, so that the necessity for frequent tuning, as 
in the ordinary instrument, is entirely obviated. For fulness and roundness of 
tone, with extraordinary powers of modulation, these instruments are quite un- 
equalled, at the same time the price is no higher than that of an ordinary piano. 


ER MAJESTY’S THEATRE.—“IL TROVATORE,” 

“LA TRAVIATA,” “LUCIA,” “LA FIGLIA DEL REGGIMENTO,” and 

“LA FAVORITA.” PICCOLOMINI, SPEZIA, BELLETTI, LUCHESI, GIU- 

GLINI. Ali the Boxes and Stalls having been disposed of for the representation of 

the Operas announced for the 29th and 31st of December, and 2nd January, they 

will be REPEATED in the ensuing week. An additional Representation will be 
given on WEDNESDAY 6th January. ‘ 

The order of Performance will be as follows :— 








TUESDAY, 5th January, IL TROVATORE. 

WEDNESDAY, 6th __,, LA FIGLIA DEL REGGIMENTO; and last Act of 
LA FAVORITA. 

THURSDAY, 7th ,, LA TRAVIATA. 

SATURDAY, 9h ,, LUCIA DI LAMMERMOOR. 


Prices :—Pit Stalls, 12s 6d.; Boxes (to hold four persons), Pit and One Pair, 
£2 2s.; Grand Tier, £3 3s.; Two Pair, £1 5s.; Three Pair, 15s.; Gallery Boxes, 
10s ; Gallery Stalls, 3s. 6d. ; Gallery, 2s.; Pit, 3s. 6d. 

Applications to be made at the Box Office at the Theatre. 


NEW YEAR'S GIFTS. 


Tse new style of French toilet bottles, fancy-boxes and 

baskets of perfumery, &c., from 6d. to #5 5s. Birds’ nests, scent-flowers, 
and other novel ornaments, containing perfume, for Christmas Trees, from 3d. to 
108. 6d. Perfumed Almanack 6d., by post for 7 stamps. Wholesale and retail 
at Rimmel’s, 96, Strand, and Crystal Palace. 


MUSICAL DIRECTORY FOR 1858. 


ConTENTS: 

1, Almanack with musical data and blank spaces. 

2. List of Musical Societies throughout the kingdom. 

8. Musical Transactions of the past year. 

4, The Names of Professors, Music-sellers, and Musical Instrument Manufacturers 
throughout the kingdom, with their Addresses, etc, 

5. List of Music copyright only) published between the 30th November, 1856, 
and the 80th November, 1857, 

Messrs. Rudall, Rose, Carte and Co, will be glad to receive information on the 
above heads, with any names omitted, corrected addresses, lists of music, 
advertisements, &c. 

Prices—Single copy, 1s. 6d.; by post, 1s. 8d. To the trade 6 copies, 7s.; 25 
copies, 25s, 


RUDALL, ROSE, hea & Co,, Musical Instrument Maker, 20, Charing Cross. 














MAPLESON AND CO.’S 
BRMISE & FOREIGN MUSICAL AGENCY. 


OFFICES: 
CLARENCE CHAMBERS, 12, HAYMARKET, LONDON. 








Tuts Agency has been established for the purpose of supplying what has been 
so long required both by Managers and the Musical Profession generally, viz. :—a 
medium of communication, and greater facilities for the transaction of all business 
connected with Music. 

This Agency is in a position to arrange, with the utmost promptness, complete 
Operatic or Concert Companies, and supply all the Chore], Orchestral, and other 
requisites; also to negotiate engagements of every kind for Artistes of ability and 
repute, both vocal and instrumental, which cannot fail materially to assist in the 
removal of obstacles and difficulties which have hitherto greatly retarded the 
advancement of the lyric art in this country. 

Registers are kept for the gratuitous inspection of Managers, containing entries 
of the names of vocal and instrumental artists wanting engagements, with all 
necessary particulars, &c. 

Musica Rererers.—M. W. Balfe, Esq., Cork-street, 
Signor Schira, 17, Princes-street, Hanover-square ; Jules Benedict, Esq., 2, 
chester-square. 

Mepicat Rererer.—John Hastings, Esq., M.D., 14, Albemarle-street. 

SoricirorR —Charles Maddock, Esq., 15, Serjeant’s-inn, Temple. 

Bankers.—Union Bank of London. 

ManaGER.—J. H. Mapleson, Esq., 7, Gloucester-street, Regent’s-park. 


Burlington-gardens ; 
an- 





OFFICE HOURS FROM ELEVEN TO FOUR. 





APLESON AND CO.S BRITISH AND FOREIGN 
mA MUSICAL AGENCY.—Offices, Clarence Chambers, 12, Haymarket, London. 
As the Reyister Books are now being compiled, all Professionals desirous of having 
their names, &c., entered, can be supplied with forms for the same, post-free, or 
on application. 

December 31, 1857. 


EORGE CASES CONCERTINAS are preferred to 


all others, on account of their remaining so long in tune and in good 
repair. Superior workmen and patent machinery are employed in their manu- 
facture, which is superintended by Mr. George Case. Prices from 4s. to 12 
guineas each, with full compass of 48 keys. Also, Case’s Concertina Instructions, 
third edition, price 5s., and Case’s Concertina Miscellany, published every month, 
price 2s. 6d (36 numbers are published). Full particulars from Boosey and Sons, 
24 and 28, Holles-street, London. 


S. PRATTEN’S PERFECTED FLUTES, on ‘the 


@ oldsystem of fingering, as used by Mr. Pratten at M. Jullien’s concerts, 
and elsewhere. These instruments, as their name implies, are the most perfect 
specimens of the old English flute. The manufactory is superintended, and every 
instrument is tested and guaranteed, by Mr. R. 8. Pratten. Prices from four to 
seventeen guineas each. Full particulars from Boosey and Sons, 24 and 28, 
Holles-street, London. 


Ki Hace VERDI ALBUM.—A Superb Present.— Just 
5 Published, price 6s., in a beautiful volume (containing 112 pages), embossed 
cover, gilt edges, THE VERDI ALBUM, a choice collection of 25 popular songs 
from Verdi’s operas, with Italian and English words, and in keyssuitable to nearly 
every description of voice. The English translations haye been made expressly 
for this work by Desmond Ryan, Esq., and are engraved in such a manner as not 
to interfere with the Italian words. The Symphonies and Accompaniments have 
been arranged in the most popular style by Signor Paravicini. This Album includes 
all Verdi’s most favourite songs, in addition to several beautiful compositions 
hitherto unknewn in this country, forming the most attractive volume of vocal 
music ever published. Contents :—1, Ernani involami, Ernavi; 2, Tutto sprezzo, 
do. ; 3, Infelice ! e tu credevi, do. ; 4, O vecchio cor, I Due Foscari ; 5, Questa dun- 
que, do.; 6, Sempre all’ alba, Giovanni d’ Arco; 7, La mia letizia, Lombardi; 
8. Non fu sogno, do.; 9, Quando le sere, Luisa Miller; 10, Picta, respetto onore, 
Macbeth; 11, Va pensiero,. Nabuco; 12, Cie! pietoso, Oberto; 13, il sol dell’ 
anima, Rigoletto; 14, La donna e mobile, do. ; 15. Questa! o quella, do. ; 16, Cielo 
di stelle orbato, Simon Boccanegra; 17, Cielo pietosa, do. ; 1S, Ah! fors’? lui, La 
Traviata ; 19, Sempre libera, do. ; 20, Libiamo! libiamo, do. ; 21, Ah! che ]amorte, 
Il Trovatore ; 22, Ii balen, do. ; 23, Tacea la notte, do. ; 24, Di tale amor. do. ; 
25, 1 zeffiro legger, Les Vépres Siciliennes. Boosey and Sons, 24 and 28, Holles- 
street, London, W. 
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ITALIAN OPERA SONGS. 


LA SCALA, 


A popular and useful edition of the most favourite songs from the 
modern Operas, newly edited and revised by a well-known Professor 
of Singing. 





La donna e mobile (F and A a. a 
Caro nome (D) . ve oe . 
Questa o quella ®) oe ; 
Bella figlia dell’ amore (A flat) 
E il sol del’anima—Duet .. 
so Song (F) ° 
Figlio mio padre—Duet (D) 
Ah! perche non — (B ag 
Ah! non giunge(G) . 
Come per me sereno (E fat). ° 
Vi ravviso (A flat) ° 
. D’ un pensiero—Duet (0) oe 
. A fosco cielo—Duet (E flat) .. 
5. Prendil’ anel—Duet (A fiat).. 
. Fra poco a me (A) ee 
. Regnava nel silenzia (C) a 
5 Quand je quittais (A flat) 
. Robert, toi que j’aime (F) 
. Qui la voce (D).. 
3. Son vergin vezzosa (B flat) ; ee 
. A te, ocara(A flat) .. - 
. In questo semplice (C) ° 
. Ernani, Ernani, involami (Ga) 
37. Ah! morir potessi—Duet (F) 
. Come rugiada (A) ee eo 
. Infelice e tu (A flat) .. 
Lo vedremo (Vieni meco (G) 
7. Nella fatal (B minor) . 
. Di pescatore (D and F) ° 
9. Il segreto(C) .. an eo 
. Com e bello (C) .. os oe 
Va peusiero (F).. . ee 
22. Ciascun lo dice (D).. 
23. Apparvi alla luce (E flat) 
. Convien partir (D) 
25. Quando le sere al plncldo (E ‘flat and F). 
73. La tomba—Duet (E fl cies 
3. Scesa dal ciel (G and > oe 
27. A tanto amor (D) os 
3, O mio Fernando (C) . 
. Castadiva(D) . 
3. Deh con te—Duet (@) 
O divina Agnese(G) . 
81. Una furtiva lagrima @ flat) 
. Sulla poppa (A) ~ 
. Dormi, dormi (F) ae 
Com e gentil (F) ‘os 
. La morale (B flat) a 
35. Al dolce giudami (E flat) 
. O luce di quest’ anima(A) .. 
71. Da quel di—Duet (G) 
9. Se tanto in ira (F) a 
87. Stride la vampa (D minor) oe 
. Di quella pira (G) ° 
39. Ah si, ben mio (B fiz at)” 
). Deserto sulla terra (C) 
. D’ amor sull' ali rosee‘G) . 
2. Tacea la notte placida(F) .. 
3. Il balen del suo sorriso(A) . 
. Ah! che la morte ognora (E ‘flat) 
. Si la Stanchezza—Duet (F) ., 
5. Un di telice (F).. ee 
. Parigi, 0 cara—Duet ( F) eis 
48. Di Provenza il suol (C) 
. Libiamo ne’ lieti calici (G) : 
50, Se una pudica vergine(C) .. 
. Un di quando le veneri (E minor) .. 
. Pura siccome un angelo (G).. ° 
58. Dite alla giovine (Cc) ‘= 
4. Addio del passato (A minor) — 
. Ah! forse élui(D minor) ., 
3, Di sprezzo degno(C) . 
. Noi siamo Zingarelle ( minor) 
. Quando del ciel (B flat) 
. Ah! se tudormi(E flat) ., 
2. Soave imagine (A flat).. ee 
2. Ah! figlia incauta—Duet (D) ° 
- Il veechietto cerca moglie (A flat) 
79. Raggio d’ amore (E minor) .. 


Rigoletto. 


aD tS 
per oe eRe Fewer 


Lucia di Lammermoor, 
Robert le Diable. 


Puritani. 

” 

” 
Betly. 
Ernani. 

” 

” 

” 

” 

Lucrezia Borgia, 

” 

” 

” 
Nabucodonosor. 
Fille du Regiment. 

” 


Luisa Miller. 


Pa 
Favorite. 


” 
_ ” 

Norma, 

Beatrice di Tenda. 


Elisire d’ Amore. 
Prigione d’ Edimburgo. 3 


Don Pasquale. 


” 
Anna Bolena, 
Linda di Chamouni, 


Il Trovatore, 


La Traviata 


Giulietta e Romeo, 

Andronica. 

Maria Padilla, 

Il Barbiere di Siviglia. 
1 Furioso, 


et 5 CO et tb bt SNe OS Et Ded UE ek Ok St NED Het Oat Uk te DS Dat De pak Ot Sp Dak at ak bt ho ek Gat ak ESA ak Ft IO Has t= Sak Gas pus ts Gat fen at Sas ip Os gad Gt as Eas tk Seo OH NEO tt Bat es ESO ad GO et sg 
DBS DOBWDAAAADAAAARAAROSCSGSOOSOSOSSSADSSSSASSSABASSSsSsooocoeceeaseeeaaaaaasascaasacsosounce™ 


The whole of the Duets, Trios, and concerted music in the above Operas 


are published and sold by 
BOOSEY AND SONS, 24 and 28, Holles-street, 





VERDI'S 


OPERAS, 


IN A DETACHED FORM. 


Including the whole of In TrovatorE and other Operas in the 
original keys, 





LES VEPRES SICILIENNES IN ITALIAN. 


- 30 
+ 20 
- 30 


Sul cristal della marina, Bar. 
Mio ben d’Amalia il core, Rom. 
Del vostro amico, Siciliana 


Fatal momento, Aria ee 
Il Zeffiro legge, Melodia. 
E tu Palermo, Aria ee 


IN FRENCH. 


Au sein des mers, Air ee 

Quel est ton nom? Duo oo 

Palerme! 6 mon pays! Air 

—— dans ma reconnaisance, Duo. 
Jour d’ivresse et de délices Barc. 20 

Au sein de la puissance, Air + 80 

Je v’en puis revenir, Duo « 60 


C’est Guy de Montfort, Air 

De courroux et d ’effroi, Duo 

Ami! le coeur d’ Hélone, Rom, 

Adieu, mon pays, Quat. oe 

Merci, jeunes amies, Sicilienne 
brise souffle au loin, Mélodio 

Sort fatai, parlez, parlez, Trio 


ooac]eoo 


STIFFELIO. 


A greater part of this 7. has been 


successful work ‘‘ Aroldo,” lai 

A te ascenda, Pregh. - 16 

Ah! dagli scanni, Sc. edAria .. 80 

Colla cenere disperso, Sett. « 30 

Confido in te, Signor, Pregh. oo 20 
LUISA 

Lo vidi e ‘l primo, Romanza 

Ah! tutto m’ arride, Recit. 

Il mio sangue, Aria oo 

Sacra la scelta, Aria 

Dall’ alle raggiante, Sc. e Duet 

Sotto al mio piede, Sc. e Duet 


introduced in the composer’s new and 


tely waryy" with the greatest enthusiasm in Italy. 


-- 16 

40 
6 
0 


Di qua vareando, Barc, ee 

Dite che il fallo a tegere, Sc. e Du. 
Lina, pensai che un angelo, Aria ,, 2 
Opposto @ il calle, Sc. e Du. 4 


gears 


uniscimi, o Signore, Aria «80 
fideo retagzio, 8c. e Duet -80 
Patre ricevi |’ estremo addio, Terz. 
Presentarti alla Duchessa, Quart. 
Piangi, piangi, il tuo dolore, i e Du. 
Quando te sere al placido, Aria .. 40 


IL TROVATORE. 
SONGS, &c., TRANSPOSED AND POPULAR EDITIONS. 


Stride la vampa (Scala, 87), Aria .. 1 0 
Di quella pira (Scala, 38), Aria ..10 
Ah si, ben mio (Scala 39), Aria .. 10 
Deserto sulla terra (Scala, 40), Aria 10 
Il balen del suo sorriso (Scala, 41) Ar. 1 0 





Tacea la notte (Scala, 42) .. 
D’amor sull’ ali rose (Scala, 48), 
Si la stanchezza, Duettino 

Ah, che la morte (Scala, 44) 


THE ORIGINAL EDITIONS. 


Oo 
o 


Di due figli, Coro e Cavatina ee 
Mori dipauraun servodel conte .. 
Tacea la notte, Scena® Cavatina .. 
Deserto sulla terra, Scena e Rom. 
Infida, qual voce, Scena e Terzetto 
Vedi! le fosche, Coro di Zingari .. 
Stride la vampa, Canzone oe 
Mesta e la tua canzon, Coro oe 
Condotto ell’ era, Scena e Racconto 
Mal reggenio, Scena e Duetto ae 
Il balen del suo sorriso, Sc. ed Aria 


Or Or CO et tS im Co Co 
eoocoaaancacso 


LA 
De’ miei ballenti spiriti, Sc. ed Ar., 7. 3 
Libiamo ne’ lieti, Brindisi, T. 8 
Di Provenza il mar, Sc. ed Aria, B 4 
Libiamo ne’ lieti, a (trans a 1 
Un di felice, ¥, do , Mel ok 
Un di quando, E min., = "Oenes. 1 
Dite alla giovine, ©, do., Cantabile 1 6 
Di Provenza il mar, c, do., Aria .. 16 


0 
0 
0 
6 
6 
6 


Ah se I’ error t’ ingombra, Coro 
> Mey volgermi a ae - 

0 e posso crederlo  .. 
. co dadi ma fra poco, Coro 
Giorni poveri vivea, Terzetto . 
Ah ! si ben mio, Scenaed Aria .. 
D’ amor sull’ ali rose, Scena ed Aria 
Qual voce! come ! Scena e Duetto 
Se m’ ami ancor, Duettino .. oe 
Parlar non vuoi? Sc. e Terzettino 
Ti scosta! non respingermi, Sc. fin. 


eoocooooococaco 


TRAVIATA, 


Addio ed mony assato. ©, Cone. ) Aria 
Se una pu ©, do., 

Pura pl srormeny G, do,, "hata 
Ah! forse 8 lui, ¥, do., Aria 

Noi siamo zingarelle, F, do., Du. 
Parigi, o cara, F, do,, . ee 

Di sprezzo degno, F, do., Trio 


RIGOLETTO. 


Caro nome che il mio core, ep 8.16 
Cortigiani, vill razza, Aria, B. 8 
Figlia! mio Padre! Duetto, 8 &B. 40 
La Donna 2 mobile, Canzone, 7. & 
Parmi veder le lagrime, Aria, T. 
Questa o quella, Ballata, T. 


o 


em boe 


Somiglia un Apollo, Sc. Terz. e Tem. 

Tutte le feste al Tempio, Sc. e Duet 

Un di, si ben rammentoni, Quartetto 
8.C.T & B. 


V’ ho ingannato, Be. e Du. fin. 
Possente amor mi chiami, Melod 





Signor, nd principe, Duetto, T. & 8. 


zm oooac 


B 
b> 
ae 


Oh, sommo Carlo, Sett., Finale 3 .. 
Io son Conte Duco Sono, Ar.nellFin.3 
Come rugiada al mage ~ e Cavat. 
Lo vedremo, Gr. Se. ed 

Qui me trasse amo sree Duetto 
Viva Augusta! Che va la? ee 
Tu se Ernani! Terz. 

Ernani, Ernani involami, Se. e Cay, 
Esci a te scegli seguimi, Du. fin. 2de 
Solingo errante misero, Terz, fin. 
Oh ! di verd’ anni miei, Scena e Cav. 


BATTAGLIA 
Oh tu che desti il fumine, Int., Preg. 
Digli ch’ ® sangue Italico, Sc. e Du. 
Fra queste dense tenebre, Introd, e 
Scena delGiuramento .. 
Per la salvata Italia, Grnd. Sc. Terz. 
A che smarriti pallide, Qto. Fin. 1mo 


mom why sist acnelresah desis 
coco com coooecocooeaseao 





E ver? sei d’ altri, Duetto .. oe 


Zitti, zitti, moviamo, Terz., 8.T.&B. 


Oh! di verd’ anni miei, Scena e Cav. 

in F, with easy accomp. 1 
Ah! morir potesse adesso, Duettino 2 
No vendetta pit tremendaSt.del. Terz.3 
Oro, quant’ oro, ogn’ avido, Torz. .. 2 
Infelice! e tu credevi, Cav.nelFin.1mol 
Vedi come il buon ‘vegliardo, Sett. 

nel. Fin. 1mo.. 4 
Caro accenti, Introd. “ahi morir 

potessi, Duo. in originalkey ..20 


LEGNANO (LA). 

Tutto, giuriam difenderla, Giuram. 4 0 
oe d’ un consorte, o perfidi, Ter. .. 4 0 

La pia materna mano, Cavatina .. 1 6 

Ah! m’ abbraccia, Romanza 

Quante volte come in dono, Cay. 

Se al nuovo di pugnando, Aria 

Ben,vi scorgo, Duet. nel Fin, Imo 





BOOSEY AND SONS’ Musical Library, 24 & 28, Holles-street. 
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REVIEWS. 
“Sonata,” for the pianoforte. Composed and dedicated to George 

Hogarth, Esq. By George Forbes. 

This is evidently an attempt to imitate the least ambitious 
essays of Dussek, Steibelt, Cramer, their contemporaries and 
immediate followers, in the sonata form. That which is effete, 
however, can only be revived by a galvanic process of which 
Mr. Forbes has apparently not the entire secret. Though only 
produced to-day, tls sonata has the old square-cut regularity and 
prim reserve—without the spirit, fluency, and graceful melody, 
which even now render the models he has followed acceptable 
to amateurs interested in contemplating every individual 
phase the musical art has assumed since rhythmical tune was 
admitted by the pundits and took so large a share in its develop- 
mept. It was no doubt an agreeable recreation for Mr. Forbes 
to pompano this sonata: but it was scarcely wise to publish it. 
All who may be in want of such performances will have 
recourse to the composers above uamed. They have left us a 
whole library of them, and for the most part better, because 
more genuine, than the specimen manufactured by Mr. Forbes. 
But not to deter our readers from examining his sonata, 
we present the opening bars of each movement, which may, 
pet aps, tempt them to make acquaintance with the whole. 

he allegro commences thus :— 


Allegro ma non troppo. 
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The Andantino thus :— 












































The last movement thus :— 
¢ BP 


Allegrezza. pains he | 


ee Oh ee 
Sees toate cee eens 
me pee - : 
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There is no minuet. To conclude, the praise we can con- 
scientiously award to Mr. Forbes amounts to the fact that his 
sonata is written throughout with the ease and correctness of 
a practised musician. Vovld tout. 


“ DREAMS OF THE Past.” By Frances Hordern. 
These “ dreams”—consisting of a dozen waltzes—would be 
pretty enough but for such passages as the following :— 















































which cannot be tolerated even in dreams. Why will not 
amateurs consult a Doctor (professor) before submitting them- 
selves to the tender hands of the engraver ? 














“Marcur DES Tempiiers” —“Souventr” (nocturne) — “ Firur 
pes CHamps” (Melodie).—Pour piano. Par Jules Benedict. 


Of these pieces, the last—FVleur des Champs (dedicated to Herr 
Kuhe)—is likely to find the greatest number of admirers, since 
not only is it an excellent pot useful study for the distribution 
of “arpeggios” between the two hands, while a melody is sus- 
tained, but a composition instinct with grace and charm. The 
Marche des Templiers (dedicated to M. Stephen Heller), is bold 
and vigorous, somewhat more difficult than its companions, and 
requiring great decision on the part of the performer. The 
nocturne (dedicated to Miss Louisa E. Davis), is also very 
graceful, though less directly captivating than the melodie. An 
episode—staccato—developed with musician-like skill, is that 
part of it which we prefer. 


“Pate Roszs.” By Francesco Berger. 


A “polka de salon” for the pianoforte, brilliant, and of mode- 
rate difficulty, without a single commonplace bar from end to 
end. What more can we say in its favour? We really wish 
M. Berger had christened it less fantastically. “Pale Roses”!! 


“ Home, Sweet Home,” transcribed for the pianoforte. By W. Vinceut 
Wallace. 

“Tae Groomy Nicest,” and “THe Lass or Gowrtz,” transcribed 
for the pianoforte. By W. Vincent Wailace. 

The simple, beautiful, innocent, and unoffending melody of 
“ Home, sweet home,” so familiar to all of us, is here prefaced 
by a short introduction, and twice varied in a brilliant and 
effective manner. The first variation, though showy, is com- 
paratively easy; the second is difficult, and addresses itself to 
pianists who are masters of the bravura style. This arrangement 
is quite as effective as that of M. Thalberg, which Miss Arabella 
Goddard is now playing, for the advantage of the publishers, 
rather than for her own. 

We admire the form of the fantasia on the two Scotch airs, 
which is symmetrical, as well as the method employed by Mr. 
Wallace in (as the term goes) “transcribing” them; but we 
cannot accept the following treatment of “The Lass of 
Gowrie :”— 


IPs 


The “con grazia” placed over the peccant harmony (with 
cunning blandness) don’t mend the matter. No guileless “lass” 
whatever, be she of Gowrie or of Chirk, but would wince a little 
under this application of the F sharp c(h)ord. 


Con grazite 
° Picea beeen ee 




















“Dina ForGET, Lapprs.” Ballad. Composed by A. W. Pelzer. 
“For Enetanp’s Saxs.” Song. Composed by A, W. Pelzer. 

The first is a simple ditty “after” the Scottish manner ; the 
second is a scene of some elaboration, of which a dying and 
devoted soldier is the hero, It would be impossible to point to-an 
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original idea in either, but both possess the merit of being 
well written—a merit always to be respected. 





“LovE LEADs To Battiz.” Song, from the opera of Camilla. 
Composed by Bononcini. 
“DIRTI BEN MIO VORREI.” Aria, from Alessandro in Persia. 
Composed by Leonardo Leo ; arranged by Charles Salaman. 
Mare Antonio Bononcini, in the early part of the eighteenth 
century, was the rival of Handel—which proves that the aristo- 
cracy of those times (the mobocracy and shopocracy being inno- 
cent in the matter) were just as bad judges of music as our own 
“Upper Ten,” who prefer the Trovatore to Guillaume Tell, and 
the Traviata to Don Giovanni, The present specimen of Marc’s 
genius, which Mr. Salaman has “arranged” (whatever that 
may signify) for his lectures, is but sorry stuff. 
“ Some say that Signor Bononcini, 
Compared to Handel, is a ninny ; 
While others say that, to him, Handel 
Is hardly fit to hold a candle. 
Strange that such difference should be 
*Twixt Tweedledum and Tweedledee.” 


Thus sang the author of A Tale of a Tub, who—if he could 
have obtained permission from Pluto to come back to earth and 
visit the Crystal Palace, last summer—might have written 
another squib for the entertainment of his companions down 
below, upon the great Tweedledee Festival. We have read A 
Tale of a Tub some half dozen times, but should never think of 
advising M. Schelcher to write a biography of the author, or 
Mr. Bowley, of the Sacred Harmonic Society, to get up a grand 
commemoration, at Sydenham, for the centenary of his demise. 

“Dirti ben” (avaunt Mr. Punch !)—“ Dirti ben” (also 
“arranged, as performed at his lectures,’ by Mr. Salaman), is 
much more to the purpose, being melodious and beautiful. 
Everybody has heard of Leonardo Leo, fellow-pupil of Durante, 
under Pitoni (who had as many scholars as “the great Tritto ”), 
and one of the chiefs of the Neapolitan school in the last cen- 
tury. But everybody does not know his music (does anybody, 
not a bookworm ?), of which the aria before us (composed in 
1741 for a pasticcio in which Galuppi, another forgotten cele- 
brity, had the largest hand) is a very favorable example. Let 
us then make salaams to Mr. Salaman, and recommend him to 
re-“arrange” the following point, which we are convinced 
cannot be in the genuine style of Leo :— 


IPs 


unless Leo was a worse musician than the late Alessandro Lee. 











“ Buintey Ricnarps’ New Vocan ALBUM.” 

Here we have a Christmas gift from the Messrs. Cocks, and 
one which will recommend itself by its absence of all pretence. 
The volume comprises a sacred song (“ The Pilgrim’s Path,”) in 
which some lines by Bishop Heber are set in a kindred spirit ; 
a duet for soprano and bass (“ How beautiful is night,”—words 
not by Southey, and still less by Shelley), which though some- 
what long, is extremely well written, and contains some effective 
passages ; a quartet for soprano, alto, tenor, and bass (“There's 
not a heath”), the gem of the whole, words (see further on) and 
music being equally engaging ; and two little trios for ordinary 
voices (“ Sweet day so cool,” and “ How gaily goes our bark”), 
the one expressive, the other as merry as morning. Mr. Brinley 
Richards selects his poetry with discrimination. Listen, for 
example, to the Rev. George Herbert (1620),, who supplies the 
words for the first trio :— 

“Sweet day, so cool, so calm and bright, 
The bridal of the earth and sky ; 
Sweet dew shall weep thy fall to-night, 
For thou must die!” 





Which “embodies” an idea “embodied” by no end of poets 
since, Still better are the words of the quartet :— 


“There’s not a heath, however rude, 
But hath some little flower, 
To brighten up its solitude, 
And scent the evening hour. 


“There’s not a heart, however cast, 
By grief and sorrow, down, 
But hath some memory of the past, 
To love and call its own.” 


No wonder such simple, touching lines should have suggested 
a genial melody to the composer. 





EWER AND Co’s “ALBUM DE P1aNno,” for 1858. 

Tuis collection of pianoforte music, comprising twenty-six 
pieces from various sources, may be fairly recommended as a 
handsome Christmas gift. In such compilations we look rather 
for quantity and variety than for abstract excellence ; and in 
the desired respects the publishers have been most iiberal, be- 
sides realising another condition indispensable to success—a 
tempting exterior. The volume is handsomely bound in cloth 
with gold ornaments ; while the music is printed in blue ink, on 
pink-satin paper, gilt edged. What more can be desired by Pater- 
familias, who, when a music-book is to be purchased for his 
daughters, regards the coverings and “ fixings,” with a more 
“anxious polyscopity” than the contents. Let the mind of 
Paterfamilias be at ease: the annual volume of Messrs, Ewer 
and Co., will not disturb the literary glitter on the surface of his 
drawing-table. 

To dissect the elements of a keepsake at this jovial period of 
the year would be as much out of season as to criticise a 

udding ; and even should the contents of the book prove as 
— of digestion to the musical as those of the pudding to the 
abstract stomach, they must be swallowed all the same, for the 
sake of good company. Certainly modern Germany is not 
wealthy of invention or remarkable for ingenuity, where music 
is concerned ; and, had we the task imposed upon us of ana- 
lysing one by one the pieces of which the volume in hand 
consists, we should scarcely know which to single out for praise. 
A spark of original thought is to be found on the first page— 
the fac-simile of a brief impromptu, which, probably, Men- 
delssohn wrote off (with his accustomed rapidity) for the album 
of a friend—or a friend’s wife, or daughter. Herr George Fesca 
has contributed a Grande Polonaise Triumphale (Op. 1), remark- 
able chiefly for its length ; Herr Charles Evers an Andante con 
moto, more agreeably distinguished for its brevity, and less 
agreeably by a variation in which the notes of the bass, being 
retarded a quaver behind their time, seem, for the most part, to 
come in the wrong place ; Herr Abt a “ Doux Souvenir,” which, 
if the fact of its recalling things already heard suggested 
the title, not ill deserves it ; Herr H. Berens an “ Idylle” (!) the 
opening of which, in 3-4 time, is pretty if not new, and the 
episode, in 2-4, not new if not pretty ; Herr Campanella an 
E. D. Wagner——no, Herr E. D. Wagner a “Campanella” (!) 
which sounds like one of Captain Harry Lee Carter’s variations 
on the flute; Herr H. A. Wollenhaupt a “ Polka-Etude,” the 
affix étude being warranted by the fact of the melody for the 
right hand being given in double notes; the late Robert Schu- 
mann a “ Romance”—which has rendered necessary an extra 
bass staff to commit to paper—mysterious at first sight (key F 
sharp major—orthodox Schumann), but, when examined closely, 
found to conceal—nothing ; Herr C. Schnabel “Une reverie,” 
under the influence of which, at bars 3, 4, last line of first page, 
he must have been thinking of the second theme in the first move- 
ment of Mendelssohn’s trio in D minor; Herr Charles Mayer 
a “Novelette,” in the most graceful, easy, and expressive manner 
of that ingenious pianoforte composer (but inthe name of Sir 
E. B. Lytton, why “Novelette?); Herr W. Kruger a “Chanson du 
Soldat,” vigorous and well written, besides being characteristic 
of its title and boasting of a good broad tune that any soldier 
might sing; Herr C.G. Lickl an “Elégie,” in which occurs 
(twice) the following curious point :— 
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“ elegiac,” perhaps, but not pleasant ; Herr Rubinstein a “ Bar” 
carole,” graceful and plaintive—the spirit of the first part, how” 
ever, coming directly from Mendelssohn, who would hardly) 
nevertheless, have left the subjoined unconsidered :— 
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Herr Julius von Kolb a “ Najade,” who, in the course of her 
floating, is cast upon this hard rock :— 
-@- 
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but is pretty for all that, and offers good remedies for those 
to whom the expansion of either or both hands is difficult ; 
Friar Liszt, a “Consolation” (a sort of notturno in the peculiar 
style of the prophet of the Zukunft, when he wants to appear 
condescending and cant for the life of him be amiable)—dreamy, 
vague, unsatisfactory, and only half musical; Herr H. A. 
Wollenhaupt (No. 2), a “Chanson sans Paroles”—pleasing, tune- 
ful, and well-written, but continually raising the impression of a 
strife to avoid appropriating one of the melodies of J Puritani; 
Herr C. Eckert, a very spirited “impromptu,” which bas evi- 
dently cost him some pains in preparing for improvisation ; M. 
Stephen Heller, a charming little—what !—a charming little 
“ Aubade” (!), which might have found a place among the Nuits 
Blanches, or Promenades Solitaires, of the same thoughtful writer; 
Herr H. Schénchen, an engaging little romance entitled “ La 
Fleurette”—a real musical fleurette, which should have been 
christened “Schénchen,” after its composer; Herr H. A. Wollen- 
haupt (No. 3), a very graceful “ nocturne,” which might almost 
pass for one of the bagatelles of the author of Der Freischiitz, so 
closely is the least pretending manner of that genial musician 
copied; Herr A. Lanner, a “polka moderato”—a moderate 
polka ; Herr W. Taubert, a “canzonetta,” just as dry as it is 
| en pare ; Herr A. Jungmann, a nocturne, entitled “Le 

pos,” which will not disturb the slumbers of any one, being 
quiet and unobtrusive to a degree ; Herr Francesco Berger, a 
serenade, called “ Lena,” which begins very agreeably and softly, 
but, on arriving at the subjoined point :— 
































one is compelled to lay it aside, and take breath; Herr R. 
Willmers a valse sentimentale, “ Pour prendre congé,” which is 
not sentimental and not original, but pretty and unaffected for 
all that ; and (to conclude) Herr George Fesca a galop brillant, 
under the title of “ Au revoir” (Op. 2), which is within three 

ages as long, and within an inch as dull, as his “ Grande 
Sulcsohe Triumphale,” at the begining of the book. 

We have unconsciously analysed the contents of the album- 
pudding after all. Mimporte—if only our readers feel inclined 
to purchase a slice or two. 


FERDINAND HILLER'S “SAUL.”* 


Tue Second Gessellschafts-Concert took place in the large 
room of the Giirzenich Establishment, on Tuesday, the 15th 
December. This was indeed an elevating, festive evening. Not 
only in the history of the musical matters of the City of Cologne, 
but in the annals of music generally, the 15th December, 1857, 
will be mentioned as the day on which a masterwork of our 
own age was performed for the first time; the work is one 
which will move and delight generations yet to come, when the 
flood of ephemeral productions in the same department of art 
shall have long passed by, without leaving a trace behind, 
and when the names of the false prophets shall have died 
away. 

The work in question is the oratorio of Saul, by Ferdinand 
Hiller. It achieved a brilliant success, such as, in the case of 
g0 serious and grand a composition, we have not witnessed since 
Mendelssohn’s first appearance on the banks of the Rhine. Th 
audience of the Gesellschafts-Concerts, whom it is not, as a rule, 
an easy task to warm, was generally excited in a manner we 
have scarcely ever seen: wherever a pause in the music allowed 
it, there was the most lively applause, and, at the conclusion of 
the first part, the fifteen hundred individuals, who, as auditors 
and executants, filled the room, the musicians’ stage, and the 
galleries, broke out into a real jubilee of delight in honour of 
the composer. This operation was repeated with the same 
enthusiasm at the end of the second and third parts. The 
oratorio is long ; it contains fifty pieces, and lasted from forty 
minutes past six o’clock until ten, including a pause of twenty 
minutes, and yet the anxious interest of the public was the same 
from beginning to end. 

If we seek the reason of such a success, we shall find it, first, 
in the combination of the principal conditions necessary for the 
success of every great vocal work ; in the appropriateness of the 
text, the rich imaginative power of the composer, and his perfect 
mastery, by sterling education and natural capabilities, of every- 
thing pertaining to composition. In the present case, however, 
there are two additional causes, which, in our opinion, contribute 
materially to the effect of the new work—a masterly combina- 
tion of polyphonic labour with a free style, which pervades the 
whole ; and secondly, the genial treatment of the orchestra. 

We can no longer write like Bach and Handel; we cannot do 
so, from deficiency on the one hand, and superfiuity on the 
other. We are wanting in the creative power to inspire, as 
they did, purely intellectual forms; and, perhaps, too, in 
that trusting belief in the spirit which actuated these heroes 
when engaged in the task of creation. On the other hand, 
Haydn, Mozart, and, above all, Beethoven, have opened for us 
the romantic domain of music in a manner of which the old 
authors had no notion, and the direction thus given to music 
has, in its turn, produced an abundance of musical means to 
which we are now so accustomed, that not to employ such a 
mine of wealth has become a perfect impossibility. 


® Translated from the Kélnische Zeitung. 














6 


THE MUSICAL WORLD. 


[Jan. 2, 1858. 








When Mendelssohn revived the oratorio, he again joined the 
broken chain to the old traditions of Bach and Handel, but he 
felt that his time, which was a child of the French Revolution 
and the War of Freedom, had produced, even in music, an im- 
mense chasm between the Past and the Present, over which it 
was no longer possible to spring back. He endeavoured, there- 
fore, to take a middle course, and was successful. In his Zers- 
térung Jerusalems, Hiller followed the same path, and his work, 
too, made the round of Europe. At present, however, he has 
gone a step further. His last two great vocal works, Die Weihe 
des Friihlings and Saul, have altogether banished the epic 
element of the oratorio, and are especially dramatic, so that the 
lyric element, on the whole, only lays claim to the same place 
which it occupied in ancient tragedy. 

While in the first-named work, the antique subject—the 
mystic historical background of the building of Rome, in conse- 
quence of an oath—rendered the new musical form and treat- 
ment less striking, that form, in connection with the biblical 
subject, in Saul, to which, according to the usual traditional 
ideas, it constitutes a contrast, is much more visible and inten- 
tional ; and pretty nearly the same is true of it as of the grand 
D major Mass of Beethoven—instead of the usual and dogma- 
tically sanctified, we have the ideal and elevated element, 
appealing to our purely human feelings. This same Sau is only 
an oratorio inasmuch as the subject is borrowed froiw the Old 
Testament ; the style, in spite of all its freedom, possessing, 
at the same time, the essential qualities of the oratorical style, 
that is to say, polyphony in the choruses combined with serious- 
ness and profundity in the melodical treatment. A more appro- 
ay name for the work would be, “ A Biblical Drama, set to 

usic,’ 

Thus, by these two oratorical works, Hiller has created a new 
kind of vocal composition with orchestral accompaniment; its 
roots are struck in the character of the present time; it is 
modern music, but it everywhere pays homage to the laws of 
what is musically beautiful, which laws the development of 
music has established by means of the classical masters. It 
differs materially from similar efforts of Robert Schumann and 
Richard Wagner; from those of the first-named composer (in 
Paradies und Peri, Der Rose Pilgerfahrt, etc.), by the grandeur 
and dramatic character of the subject; from both by the sterling 
polyphonic style, and from Wagner’s style more especially by 
the melodically and harmonically beautiful treatment of the 
orchestra—a treatment which endeavours to produce its effects 
not by abrupt contrasts of chords and absolute noise, but by 
harmonic combinations, which, from their variety and novelty, 
never offend the ear—and by the beautiful melodies that twine 
around the principal musical ideas. 

The space and nature of this paper do not allow us to go into 
a detailed analysis of Saul. For this we must refer our readers 
to the next number of the Viederrheinische Musik-Zeitung. The 
execution was admirable, and reflects the greatest honour upon 
all engaged without exceptién. It is something to say that, 
during a three hours’ performance of a work of such difficulty, 
there should not have been a single hitch, But the excel- 
lent manner in which it was conducted, and the zeal of 
those engaged, were not the only things which contributed 
to the complete success of the work; there was another 
important cause—namely, the fact that the composer had not 
overrated the capabilities of the voices or the instruments. 
The only thing which might have been better, was not in the 
execution, but in the insufficient power of the tenor part of the 
chorus, which was stronger at rehearsal than at the concert itself. 
Most probably that arch-enemy of singers, namely, the influ- 
enza, which is pretty severe here at present, had kept many 
tenorists in their rooms. The ladies’ chorus was, on the con- 
trary, brilliant, and both portions of it full of fresh voices ; the 
basses, too, were strong and sonorous. 

_It is scarcely possible for any one who has not seen it with 
his own eyes and heard it with his own ears, to conceive the 
powerful effect of the choruses in the large hall. The very first 
chorus of victory sung by the people: “ Saul hat Tausend geschla- 
gen, David zehn Mal Tausend!” opens the action in an im- 
posing manner. The other more remarkable features in the 





“ Weckt thn nicht,” 


first part are the chorus for female voices : 
“ Wehe, die Geiste 


while Saul is asleep, and the entire chorus: 
der Nacht sind neu erwacht.” We may, also, mention as a 
perfect gem in a melodic and harmonic view, the hymn of 
thanksgiving for David’s preservation from Saul’s lance : “ Der 
Herr hat seine Seele vom Tode errettet.” Yet this is surpassed 
by the finale of the first part, a piece for three voices, Michal 
(soprano), Jonathan (tenor), and Saul (baryton). The beauty of 
this is so soft and moving that it almost revives and strengthens 
the belief in the creation, now-a-days, of melodies full of soul. 

In the second part, an admirable effect was produced by the 
chorus of shepherds, who accompany as warriors the fugitive 
David into the desert: “ Werft hin den Hirtenstab ;” then by 
the destruction of the population of the city of Nob; by the 
chorus “Wie schén und lieblich ist es, wenn in Eintracht 
Herrscher wohnen :” but, above all, by the mourning chorus for 
Samuel’s death, and the final chorus, which is one of the most 
spirited in the whole work. 

In the third part, the battle-picture in the orchestra, with 
the chorus of women, who observe the fight from the heights, 
and describe its various fluctuations, is truly grand. The 
mourning chorus for Saul “Streifet ab die Prachtgewande” is 
especially original. A brilliant hymn of David, with the chorus, 
forms the conclusion of this powerful work. 

The characters of the drama are: King Saul, barytone (Herr 
M. Du Mont-Fier); Michal, his daughter, soprano (Mdlle. 
Remond, of the Stadt-Theater); David, tenor (Herr Gibbels) ; 
Jonathan, tenor (Herr Piitz) ; Samuel, bass (Herr Reinthaler) ; 
the Witch of Endor, alto (Mad. B.); a servant of Saul, a war- 
rior, Jesse, David’s father, bass (Herr Schiffer). 

The vocal solo pieces are partly recitatives and «ariosos, 
immediately preceding the choruses, or appended to them, and 
partly more important compositions in the form of airs, duets, 
and trios. They are all impressed with a serious and noble 
character, and many of them are melodic embellishments to the 
whole work. A most extraordinary effect was produced by 
the anointing of David by Saul; the scene where Saul 
falls asleep in the cave, admirably given by Herr 
Du Mont-Fier; the aria of Michal in the second part; 
the trio, already mentioned, of Michal, Jonathan, and 
Saul, at the end of the first part; David’s arioso in the first, 
and the Hymn to Jehovah in the last part. The recitative 
passages are full of truth and musical expression. We perceive 
in their treatment, and especially in the accompaniment and 
intermediate pieces of the orchestra, the hand of the master, 
especially if we compare their lively declamation with the 
psalmodies in Lohengrin. 

Among the soloists, the palm is due to Herr Du Mont-Fier, 
for imparting to each intention of the author of the text, and 
of the composer, the most striking expression, while his powerful 
voice resounded wonderfully in the large hall. Madlle. Remond, 
too—who is especially successful in the highest passages, where 
her voice is heard to the greatest advantage—as well as the other 
gentlemen, sang their parts excellently, and were deservedly 
applauded, 

t is to be hoped that the respected maestro, of possessing 
whom the city of Cologne and its musical institutions must be 
prouder than ever, will yield to the general desire for a speedy 
repetition of his magnificent work in a concert given for the 
purpose. 

L, Biscnorr, 








Market Drayton.—The new Singing Classes are likely to 
prove successful under the direction of Mr. Arthur Evans, 
especially as singing has been at such a very low ebb in this 
town for some time. Mr. Evans’ method of teaching is the new 
fi "ee system. The elementary part is taught by T. Rees Evans 
Cheadle. 

RotrERvAM.—On the 18th inst., there was a very sussessful 
performance, under the direction of Herr Verhiilst, of F. Hiller’s 
oratorio, Die Zerstérung von Jerusalem, the executants being 
the division “ Rotterdam” of the Society of the Netherlands 
for the Advancement of Music. The part of Jeremiah was ably 
sustained by Herr Schiffer, of Cologne, 
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MENDELSSOHN IN BELGIUM. 
To the Editor of the Musical World. 

S1r,—The Précurseur d’Anvers of the 21st, contains the fol- 
lowing paragraph :— 

“Le grand concert d’abord organisé pour le 26 courant, au profit de 
l’Hospice St.-Charles, vient, par suite de diverses circonstances, d’étre 
ajourné au mois de Février prochain. 

“ Cette solennité musicale rencontrera Ja sympathie général par son 
but d’abord, et puis aussi pour son importance musicale. 

_ “On y exécutera, entre autres grandes cuvres musicales, le magni- 
fique oratorio No. 1 de Mendelssohn. 

“On parle de 50 chanteurs, et de 40 chanteuses, sans compter l’or- 
chestre du thédtre. Le festival sera placée sous la direction de 
M. Eyckens. 

“Nous aurons occasion de reparler de cette bonne cuvre, et du but 
qui l’inspire.” 

Paris, the paradise of the civilised, has allowed Mendelssohn, 
with the aid of interpolations and excisions, admission to her 
polished circles. So our “little-big” friends in Belgium are 
seized with a spirit of emulation, and “entre auires grandes 
cuvres musicales,’ will introduce Mendelssohn’s magnificent 
oratorio “ Number One!” (Query—the first part of the Zlijah ?) 

Yours obediently, 
ANGLICUS, 





ANTON RUBINSTEIN AT VIENNA.* 


Ar his first concert, Herr Rubinstein selected only composi- 
tions of his own. Should we not be justified in supposing that, 
by the adoption of this course, he wished in the first place to be 
recognised and judged as a composer? We are left in un- 
certainty as to his intentions. If Herr Rubinstein wanted to 


bring himself forward as a composer, we do not in the least 
blame him for selecting exclusively pieces of his own composi- 
tion, but then he really ought to have chosen something different. 
He has, if we are not mistaken, written many things possessing 
indisputably no inconsiderable merit, relatively speaking, at 


least; works incomparably superior to those he performed on 
the present occasion. If it is, however, in his character as an 
executive artist—we say “artist”—that he is impelled to 
gather laurels, then his programme was still more exception- 
able. We expect that an artist shall keep in view only 
the one great object, namely, art; that his own personal 
interest shall be completely merged in this, and that he 
shall, therefore, pursue it in the exact proportion and degree 
that he feels himself, in his efforts, nearer to or further from 
its high, pure claims. Would it not have been a nobler kind of 
ambition had Herr Rubinstein shown he was influenced by a 
desire to make the public appreciate some of the important 
old or new works—but little if at all known—in which piano- 
forte literature is so rich, and in the triumph of such composi- 
tions to perceive the greatest triumph for himself as well, 
instead of boring the audience with his own inane and flashy 
compositions, and proving, at the most, that he is a very extra- 
ordinary bravura player, and can produce a piano that is 
—. audible even to the persons on the third bench in 

e@ pi 

Herr Rubinstein played a new trio in B flat major. This, 
with the exception of the ingenious and original scherzo, and 
some clever touches in the finale, is altogether an insignificant 
work, in which a whirlwind of rapid passages conceals the 
nothingness of the original idea, and a certain display of out- 
ward force supplies the place of inward energy. “The Melodies” 
which came next belong to a sort of which there are millions of 
examples. The “Capriccio” and the “ Polonaise”—the latter, 
by the way, being no polonaise at all—are merely a series of 
senseless and tasteless passages up and down the key- 
board. In conclusion, we heard a prelude and a fugue. 
The prelude is a clever piece, full of beautiful harmonic 
combinations, but was completely distorted by the incompre- 
hensibly rapid tempo in which it was taken; the fugue, how- 
ever, is not a fugue, since the repeated part-introduction of a 





* Translated from the Niederrheinische Musik-Zeitung, 





contrapuntally-arranged theme does not stamp as a fugue a 
piece of music, which, in other respects, lies completely beyond 
the limits of the form in question. Apart from this it contains 
some clever points. 

That Herr Rubinstein is an eminent virtuoso was shown on 
the present occasion, brilliantly enough; but we should like, even 
in an executive artist, to have an opportunity of admiring some- 
thing more than the victorious accomplishment of the greatest 
and most superfluous difficulties, and the virtuoso-like perfec- 
tion of the piano and pianissimo through every nicety of gra- 
dation. 





Cotoenz.—The third Gesellschaft’s Concert took place on the 
22nd instant. The programme was as follows :— 

Part I.—Symphony in C, Mozart. Recitative and Aria of Juno 
(from Semele), Handel—Mdile. Jenny Meyer. “Ave verum” (for 
chorus and stringed instruments), Mozart. Aria, “Dove sono 
(Figaro), Mozart—Mdlle. Bemond. Second concerto, in F minor, for 
pianoforte and orchestra, Chopin—Herr Ferdinand Breunung. And 
Aria, “ Qual piacer,” Rossini—Mdlle. Jenny Meyer. 

Part II.—Overture and introduction to Guillaume Tell, Rossini. 

The symphony went very well, although the first two move- 
ments were taken rather too slowly. This, however, is pre- 
ferable to the manner in which they are sometimes hurried 
over. Madlle. Jenny Mever was very successful in the recita- 
tive (Semele), and was greatly applauded and recalled after the 
air. One great feature in the first part was the rendering of 
Chopin’s concerto by Herr Ferdinand Breunung, who was heard 
to the best advantage in the last movement, which he executed 
brilliantly, and without the slightest affectation of manner, 
without a glimpse of the Rubinstein and Bulow “ business.” 

The overture to Guillaume Teli was performed with great spirit, 
and—thanks to the members of the chorus, with their fresh 
voices, so different from the worn-out voices of theatrical cho- 
risters—the marvellous beautiful introduction produced a deep 
impression. How far does this music surpass all the patchwork 
stuff of modern times! Here are three composers having 
names which end in ini, and for whom every one who wishes 
music to be written not for the eyes, but for the heart and 
ears, entertains the greatest respect—Cherubini, Spontini, and 
Rossini. To write like these Italians requires genzus: all the 
arts of mere fabrication are here of no avail. 

The audience warmly applauded the whole performance, and, 
despite of the preparations people were making for the festivities 
of Christmas—the room was quite full. 

Turin, Dec. 19th—(From a Correspondent)—I have no mu- 
sical event to record this week, for the Theatre Carignan is 
closed, and at the Theatre Rossiui (the only opera house at pre- 
sent open) the company is so far below mediocrity, that I have 
not had sufficient courage to assist at another representation 
since the tortures I endured some time ago during the perform- 
ance of, or rather the selection from, 7 due Foscari, for many of 
the principal scenes were omitted, from the inability of the 
prima donna, Mdlle. Ballerini, and the baritone, Sig. Cologno, to 
scream and shout high enough. However, managers and 
singers, and scene-painters, are now all fully occupied with pre- 
paration, and on December 26th we shall have two or three 
first-rate theatres open : and it is asserted that the artists who 
are to appear here during the Carnival are superior to those 
engaged in any other city in the north of Italy, Milan not ex- 
cepted. At the Regio, which is the principal theatre, the season 
will commence with Rigoletto, which will be followed immedi- 
ately by the Prophéte, the production of which is looked forward 
to with unusual interest, as it is announced that it will be 
brought out in a manner worthy of its illustrious composer 
(which, by-the-bye, it certainly has not been in any other Italian 
city). The prime donne are Mesdlles. Moreau-Sainti, Marai, and 
Lancia—the last a débutante ; tenors, Signors Massimiliani and 
Mirate ; baritone, Sig. Pizzicati, and basso, Sig. Benedetti, of 
whom report speaks favourably. It was rumoured that Signor 
Beneventano and Vialetti, with whom you are well acquainted, 
would be heard here this winter ; but I should think there was 
no foundation in the report. At the Vittorio Emmanuele I 
hear great things are expected, The two first operas will be, 
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Mose and Guglielmo Tell. The prima donna is Malle. di Cartello | 
and the tenor, Sig. Carrion: baritone, Sig. Merly, who was at 
the Grand Opéra at Paris ; and the basso, Sig. Atry, the only 
artist worthy of the establishment, at the Canobbiana, at Milan, 
during the autumn season. I do not hear much in favour of 
either of the ladies, Mesdlles, Scotti and Rosie, engaged at the 
Teatro Nationale, but the tenor, Sig. Castellani, is highly spoken 
of. The first operas which will be given here are La Traviata 
and Attila. From the list of operas with which the various 
theatres open, I think you will agree with me, that the mana- 
gers have shown good judgment in providing entertainments to 
suit all tastes. I doubt not that every theatre will be filled for 
many a night, which was impossible a few seasons ago, when 
they were all giving either J7 Trovatore or La Traviata, 

Georcio Roncon1.—This great artist appeared at the Ha- 
vannah on the 18th of November, as Figaro, in the Barbiere, 
and obtained a prodigious success. Signor Tagliafico, the same 
evening, sustained the part of Don Basilio. The papers are in 
raptures with Ronconi, and uo wonder. 

M. Gaston DE Litte—(Communiqué)—This popular com- 
poser of dance music has this week arrived in London. His 
latest works, “ Veutre a terre” (Galop), “ Rayons de Soleil” 
(Valse), “Columbine” (Mazourka), and “Polka des Singes,” 
have created a furore in Paris, at the balls, this Christmas. 








THEATRE ROYAL, HAYMARKET.—Under 

the management of Mr. Buckstone. On Saturday, January 2nd, Monday, 
January 4th, and dering tbe week, to commence at 7 o’clock with Morton’s 
Comedy of SPEED THE PLOUGH. After w:.ich, a new grand comic Christmas 
Pant mime, «ntitled THE SLEEPING BEAULY IN THE WOOD; OR, HAR- 
LEQUIN AND THE SPITEFUL FAIRY. Tie se nery by Mr. William Calicott. 
Harlequin, Mr Arthur Leclere;; Columbine, Miss Fanny Wright; Pantaloon, 
Mr a Ciown, Mr. Charles Leclercq; The Princess on her travels, Miss 





Louise Leclercq. 

NEW ARRANGEMENT OF PRICES.—Orchestra Stalls (which may be re- 
tained the w.ole of the evening, and for which there will be noclharge tor booking), 
6s. each, Firsv Price.—Dress Boxes, 5s.; Upper Boxes, 3s.; Pit, 2s. ; Gallery, 1s. 
SeconpD Price.—Dress Boxes, 3s ; Upper Boxes 2s.; Pit, 1s.; Gallery, 6d. 
Private Boxes, Two Guineas and One Guinea and a half each. Stage-Manager, 
Mr. Ciuippendale. 





ROYAL PRINCESS’ THEATRE. 





UNDER THE MANAGEMENT OF MR. CHARLES KEAN, 


N MONDAY, 4th January, Shakspere’s tragedy of 
HAMLET wil be performed. Hamlet, by Mr. C. Kean, b ing his first 
appearance in that character for two years. Tuesday. 5th, THE CORSICAN 
BROTHERS Wednesday, 6ti (last time), RICHARD THE SECOND. Thursday, 
Tth (a Juvenile Night) the peti'e comedy, in two acts, of THE WONDERFUL 
WOMAN, with the PANTOMIME. The whole tv conclude by Half-past Ten. 
Friday 8th, HAMLET. Saturday, 9th, THE CORSICAN BROTHERS. The 
PANTOMIME every Evening, 





| OYAL OLYMPIC THEATRE.—This evening, the 

performance will commence with THE TRAGEDY QUEEN. After which 
the new extravaganza of THE DOGE OF DURALTO. To conclude with 
CRINOLINE. Commence at haif-past 7. 


YEEATRE ROYAL, ADELPHI. — This evening, 
- THE WEPT OF THE WISH-TON-WISH. After which HARLEQUIN 
AND THE LOVES OF CUPID AND PSYCHE. Harlequin, Miss Marie Wi'ton ; 
Columbiic, Miss Mary Keel-y ; Punchinello, Mr. Le Barr; Clown, Mr. Heiderson; 
Pantaioon, Mr. Beckingham, : 





G REAT NATIONAL STANDARD THEATRE, 
x SHOREDITCH.—Proprietor, Mr. Joun Dovenass. 

On Monday and during the week to comm:nce with the g:and gorgeous 
Christmas Comic Pantomime called GEORGEY PORGEY PUDDING AND 
ys OR, Lae a es LONG LEGS. To cone ude with a favourite 
drama, in which Mrs. R. Honner will perform, Morni orfi ances 
Monday at Half-past Twetre 1 perform. rning Performances every 





‘T. JAMES’S THEATRE—-PROFESSOR WILJALBA 
J FRUKELL, Physicien to their Majesties the Emperor and Empress of 
Russia —PHYSICAL AND NATURAL nT \GIC, without the aid of pm Appa- 
rarus, TWO HOURS OF ILLUSIONS. Wednesday and Saturday afternoons at 3, 
and every evening at 8 Stalls, 5s ; Balcony Stalls, 4s.: Boxes, 3s.; Pit, 2s.; 
Gallery, 1s, Private Boxes, Two Guineas, One Guinca and-a-half, and One 
Guinea. Places to be secured at Mr. Mitcheil’s Royal Library, 33, Old Bond-street, 








TO CORRESPONDENTS. 


T. M. M. anv J. D. (Edinburgh). —TZhe water has been married 
to the spirits. The native customs of such natives are to be 
respected. The recipe is of extreme efficiency. Its administra- 
tion is facile. “ Such brooks are welcome.” 


MARRIED. 


On the 26th December, James Thomson, Hsq., to Fanny, eldest 
daughter of Charles Lucas, Esq. 
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Apirtine everything that has been said and published 
in favour of the recent operatic campaign at the Lyceum 
Theatre (to which we have ourselves afforded all the support 
in our power), it is nevertheless essential to consider the un- 
dertaking from a point of view hitherto ignored—although 
of vital importance, if, as we are told, a permanent national 
musical theatre be contemplated. We promised last week 
to “resume” the season; but on second thoughts there is 
nothing to “ resume”—nothing to say that has not been said 
already. The historical facts are these ;— Auber’s Dia- 
mans de la Couronne (or rather an English version of 
it, with certain interpolations by no means compli- 
mentary to Auber), and Mr. Wallace’s Maritana were 
very suceessful ; the Huguenots and the Trovatore were just 
the contrary ; the Bohemian Girl and the Sonnambula (in 
an English dress), brought great houses, at the benefits of 
Mr. Harrison and Miss Louisa Pyne; and Mr. Balfe’s new 
opera, The Rose of Castille, ran upwards of forty nights. 

Tacitus, in the first book of his Annals, presents a 
retrospect of Roman history, from Romulus to the 
Empire, in twenty lines ; and without pretending to rival 
Tacitus, we have given the history of the recent Lyceum 
enterprise in less than half as many. Now, the com- 
pliments lavished on Miss Pyne’s singing, on Mr. Alfred 
Mellon and his orchestra, and on the “ensemble” (there is 
no equivalent in our language) generally, were amply merited. 
We joined in the chorus of praise as heartily as any of our 
contemporaries—only with an “arriére pensée,” to which 
(we are inclined to believe) our contemporaries were strangers, 
“Of what use all this success, unless it is made the 
foundation of a national opera,—an institution of which 
Paris can boast three examples, while London, three 
times as big as Paris, does not possess one?” Such was 
our arriére pensée—such was the reflection that arose to 
qualify what would otherwise have been our unrestricted 
approval of the Harrison-Pyne management. The ques- 
tion then suggested itself—‘ What is a national opera?” 
And the answer came readily enough—not the Lyceum, as 
hitherto conducted. A national opera is not the Huguenots 
and the Zrovatore, mutilated and travestied—not the Crown 
Diamonds, with absurd interpolations—and not an opera 
by Mr. Balfe, or any other composer, “eyery night till 
further notice.” A national opera should resemble the 
Opéra-Comique in Paris. Foreigners may compose for it 
as well as natives, but the vernacular tongue must be the 
medium of representation. If a new work is successful, give 
it a fair chance (as at the Opéra-Comique), by running it 
twice or thrice a week ; and on the off-nights present other 
operas that have not merited oblivion. Mr. Balfe is a 
man of brilliant talent. But Mr. Balfe is not the only British 
composer; and if we are to have the Rose of Castille 
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thirty or forty times without intermission, for the sole 
profit of the music-publishers, we get, instead of a 
national opera, a music-publisher’s opera—which is quite 
another thing. Mr. Bunn gave us an opera, for many years, 
the advantage of which was equally apportioned between 
himself (as poet) and Mr. Balfe (as composer), on 
one side, and the music-publishers, who had bought 
the copyright both of poem and composition, on the 
other. Of course the oftener a new work was played, the 
greater number of copies were sold of certain popular ballads, 
and the more productive were “author's rights” to the joint 
concoctors of the work. It would be difficult to find 
any larger degree of nationality in such a concern than in a 
joint stock company for the exclusive benefit of its own mem- 
bers ; and our apprehension that Miss Pyne and Mr. Harrison, 
whose beginning promised so well, may insensibly glide into 
the joint-stock system, induces us to withhold for the present 
our unqualified adhesion to their cause. 

To the above argument, and its corollary—that the prin- 
cipal gainers by the Lyceum enterprise have been Mr. Balfe, 
Mr. A. Harris, and those in whom is vested the copyright 
of The Rose of Castille, —we are quite aware, abettors 
of the joint-stock system may reply, that the enterprise could 
not be made to‘ pay in any other manner, and that, but for 
The Rose of Castille, Miss Pyne and Mr. Harrison would 
have been considerable losers, instead of considerable win- 
ners. So far as it regards Miss Pyne and Mr. Harrison, this 
retort would be a clencher ; but in connection with the true 
interests of art, and the genuine prospects of a national 
opera, it is unworthy consideration. The Lyceum managers 
must not hoist false colours. If they sail under the national 
flag let them be national ; otherwise, some fine day, they may 
incur the risk of being arraigned as pirates. Their address to 
the public (which will be found in another column), talks 
largely about the establishment of English opera. On this 
they lay stress, as the main argument of their appeal for con- 
tinued support. They pin their faith to English opera—in 
which they repose, and have always reposed, entire confidence. 
Here is one passage, among others, with which the “ farewell 
address” is, as the term goes, “ bristling ;’— 

“ We have both of us been all our lives firm believers in the vitality 
of English Opera. During the long years it has been slumbering 
amongst us, whoever may have deemed it dead, we never once lost 
faith in it, nor ever for a moment gave up the cheering hope that 
English Opera would awake once more, possibly all the stronger for its 
long repose. Firm in this belief, we entered into partnership, en- 
deavoured, to the best of our abilities, to organise the most efficient 
company we could obtain to aid us in the work, and have ever devoted 
all our energies to the realisation of the hope we had long entertained, 
of once more establishing in our native land an opera in our native 
tongue. Encouraged by your kind support, may we not look upon that 
hope as accomplished ?” 

Certainly not yet. The great events of the first campaign 
were the singing of Miss Louisa Pyne and the administration 
of the musical department by Mr. Alfred Mellon. But these 
were only means to an end which is even now only 
“looming in the distance,” and which a threatened re- 
turn to the system -that ended in the downfall of the 
Bunn régime leaves further off than on the night 
when the theatre opened so auspiciously under your 
united management. Had you presented such English 
operas as the Mountain Sylph, Charles II., or the Night 
Dancers (which were all to be had for the asking—ready 
copied, and familiar to the majority of your company), on 
the off nights, instead of parodies of the Huguenots and the 
Trovatore ; had you, during the latter half of the season, 





given The Rose of Castille three nights a week, in lieu of 
six—thus affording opportunities for other works which 
deserve the honour quite as well; and had you done other 
things, too numerous to mention, which you omitted to do, 
you would not only have saved yourselves—Miss Louisa 
Pyne and Mr. W. Harrison—a vast deal of physical fatigue, 
you would not only have gone to the provinces fresher 
and stronger, but you would have gathered round you 
true lovers of the art of music (who are also inclined 
on all reasonable occasions to be its firm supporters) ; and, 
last, not least, the “end” to which allusion has been made, 
and for which you profess to labour—the permanent esta- 
blishment of a national opera—now “looming in the 
distance ” (almost beyond the reach of the largest telescope) 
in all probability would have been “looming” in the near. 
Be persuaded that a joint-stock company, with no other 
object than the personal benefit of its associates, is not, and 
can never be, regarded as a national undertaking. 








Tue following was the 14th clause in an examination 
paper of St. John’s, Cambridge, at the beginning of last 
month :— 

“ Bach’s ‘ Well-tempered Clavier’ consists of two books, each con- 
taining the same number of fugues. In the first book, instead of 
having (as usual) one subject, one fugue has two, and another has a 
prime number: in the second book, two less than half the number of 
fugues in it have two subjects, and one has the same prime number as 
before, which is a measure of the whole number of fugues, and also of 
the whole number of subjects diminished by 18. Ifthe whole number 
of fugues were increased by 1, 1-7th of the result (which is an integer) 
is less by 2 than 1-3rd of the whole number of subjects in the first 
book. How many fugues are there, and of what kind?” 

When the Director of the Musical Union has solved the 
above, he may rub his hands and exclaim, “ How is it these 
big-wigged professors look down upon musicians? I defy 
any professor, of any college—no matter what he professes— 
to decipher one of my analyses of the works of the great 
masters ; and yet, here am I—a musician if anything, and 
if not a musician nothing—just as au fait at the 14th 
clause of St. John’s examination paper as if I had prepared 
it myself. There are 48 fugues in the Clavier bien Tempéré ! 
—of what kind may be seen in my Record.” 

Thus might the Director (having solved the enigma) 
triumphantly apostrophise those arrogant professors, who 
(may they receive absolution !), until Dr. Bennett and Sir 
Gore Ouseley came among them, had probably never heard 
of Herr Rubinstein’s oratorio. 

But—to leave burlesque—we are pleased to see the 
venerated name of John Sebastian Bach on a university 
examination paper. It gives rise to many reflections, 
and among the rest to one not exactly favourable to men 
of science and learning who have been in the habit of 
ignoring music and snubbing its disciples. If these ciphered 
and lettered pundits could only form a notion of what kind 
of man was Bach—how far his science went beyond theirs— 
how to master the entire secret of harmony was a task more 
difficult than any they could accomplish—and how to use, 
as he used, the knowledge his indomitable perseverance 
had acquired was the result of a genius to which not 
one of them can pretend, they might perhaps be dis- 
posed to modify their tone, and incline their heads when a 
genuine musician passed. It is after all, perhaps, a benefit 
that God has conferred upon musicians, to whom (we mean of 
course the intellectual class of musicians) he has given the 
faculty of knowing why Bach was as great as Bacon, while 
they who despise them are unable to perceive why Bacon was 
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as great as Bach. Well might Handel exclaim—a man 
of greater imagination though of less profundity than 
Bach—when, in recognition of the worth of his Athalia, 
he was offered, at Oxford, the diploma of doctor of 
music—“ Vat de dyfil I trow my money away for dat 
which de blockhead wish? I no want!” Had he ac- 
cepted it (and paid the one hundred guineas), he would have 
stood no higher in the estimation of philosophers to whom 
his grandest music was no better than a tinkling cymbal. 
M. Scheelcher, his biographer, asks aptly —“ Of what service 
could such a degree be to Handel?” We have been getting 
a little wiser in these matters since the music-master was 
abroad, benefiting his species, in his own gentle and innocent 
way, just as much as the schoolmaster in a more common- 
place and directly utilitarian manner. 

By the way—to resume burlesque—the very examination 
paper alluded to offers a proof that the heads of universities 
are at a stand-still for subjects. Clause 4 is as follows :— 

“What is meant by discount? If the discount on £567 be 
£34 148. 33-7d., simple interest being reckoned at 44 per cent. per ann., 
when is the sum due? ” 

As if there was ever a gownsman so opaque as not to know 
what was meant by discount, and when a given sum (or 
rather a sum lent) became due! In such a dearth of complex 
problems, the director of the Musical Union might gracefully 
(and with dignity) forward, by the next Cambridge mail, 
a complete copy of The Record. 








CamsBrinvce.—At the last University concert, which took 
place on the 4th ultimo, the Requiem of Mozart was performed, 
under the direction of Professor Sterndale Bennett. Since the 
appointment of this eminent musician to the chair, art has 
been decidedly “looking up” at Cambridge. 

Mapiie Jerry Trerrz has returned to Vienna. This 
charming and intelligent lieder-sangerinn must have been 
deeply gratified with the enthusiastic greeting of her English 
friends when she took leave of them at the last concert of 
M. Jullien. 

M. Juuuten’s Concerts at LiverrooL.—(From a Corre- 
spondent.)—These performances have been attended with even 
more than usual success during the week, the audience having 
been nightly crowded, and the applause enthusiastic. Besides 
the most salient wee of his recent London programmes, the 
popular director has had the powerful additional attraction of 
Madame Grisi, rendered exceedingly interesting by her singing, 
for the first time, an English song. The piece chosen by the 
great prima donna for her first essay in our language was a new 
composition of Mr. Macfarren, “O, weep for England’s daughters,” 
which she md with a power of declamation and depth of feeling 
that delighted all who heard her, and proved to them that 
the language of true sentiment never had a better interpreter, 
whatever the vernacular in which she may express herself. It 
would be redundant to describe the reception of this admirable 
psig oer ; all who know the power of the artist know also 

ow irresistible is one of her very best efforts. 

Reunion Dus Arts—(From a Correspondent)—The last 
soirée of the winter season, on Wednesday, the 16th ult., was fully 
attended. The concert began with a sonata for piano and violin, 
by Beethoven, performed by Messrs. Lehmeyer and Kettenus, 
Madame Weiss sang Beethoven’s “ Per Pieta,” and a ballad 
called “O, would I were the honey bee,” with much success. 
Songs were also given by M. Schmelzer, Mr. Wallworth, and 
Mr. and Mrs, Paget. Miss Elliot played a new piano trio with 
Herr Goffrie and M. Vieuxtemps. M. Vieuxtemps (brother of 
the celebrated violinist), introduced, as solo, a violoncello fan- 
tasia, by Servais. The members, satisfied with what Herr 
Goffrie, the manager, has effected for the institution, have 


— to support him next season, which will commence in 
reh. 





HER MAJESTY’S THEATRE. 


A CuristMas season at the Italian Opera has not been known 
for upwards of thirty years. An opportunity at last presented 
itself. Parliament convoked brought numbers to London, 
and these “ numbers” were, in turn, convoked by Mr. Lumley. 

Three “extra nights were announced at reduced prices ; 
and these have proved so successful, that yet another “three” 
and one extra are to follow in their train. So that, within a few 
days of the first announcement, seven nights were “fixed ;” and, 
in all likelihood, these will generate others ad infinitum. : 

The performances began on Tuesday with the 7rovatore, in 
which Signor Giuglini and Madlle. Spezia sustained the chief 
parts. Signor Aldighieri, who appeared for the first time at 
Her Majesty’s Theatre, was the Count di Luna, and a Madlile. 
Sondina made her début as Azucena. Signor Aldighieri was 
nervous at the outset, but in the familiar “I balen” he recovered 
confidence, and sang with such effect as to obtain a unanimous 
encore. Of Madlle. Sondina we can say nothing favourable. 

Madlle. Spezia, in Leonora, exhibited all the —. and _— 
sion of last season. Her voice has rather improved than dete- 
riorated in quality. Her performance throughout was powerful 
and dramatic, Signor Giuglini was in splendid voice, and roused 
the audience to enthusiasm in “ Di quella pira,” after being en- 
cored in the air, “ Ah! si ben mio.” The “Miserere” was also 
encored. 

On Thursday, the attractions of Za Traviata and Madlle. Pic- 
colomini again filled the theatre in every part. Mr. Lumley’s 
“pet” (and the public’s) was received with the usual honours, 
and went through the character of Violetta with the same irre« 
sistibel effect as ever.. There were three encores—the brindist, 
“ Libiamo,” by Mdlle. Piccolomini and Signor Giuglini ; the air, 
“ Di miei vollenti,” by Signor Giuglini; and the duet, “ > 
o cara.” Signor Aldighieri was Giorgio, and Signor Castelli, 
from the recent Opéra Buffa company at the St. James’s, of 
whom, on more than one occasion, we have spoken in high 
terms, the Doctor. Signor Castelli has a good voice, and is a 
good singer. He will make his way in due time. 

To-night Lucia di Lammermoor, in which Mdlle, Piccolomini 
and Signor Giuglini and Belletti will appear. 








Miss LovisA VAN NoorpEn gave a concert at the Hanover 
Square Rooms, on Thursday, the 3rd instant, under the patron- 
age of the Earl of Westmoreland. She was assisted by Miss 
Louisa Vinning, Miss Leffler, Miss Ada Leffler, Mr. Charles 
Braham, Mr. Elliott Galer, and Herr Richard Deck, as vocalists ; 
and by Herr Goffrie (violin), and Mr. P. E. Van Noorden and 
pupil (pianoforte), as instrumentalists. The concert opened with 
Osborne and De Beriot’s “Grand Duo” for pianoforte and violin : 
an aria, from Guillaume Tell, executed by Mr. P. E. Van Noorden 
and Herr Goffrie. Then followed several vocal morgeaus, the 
most worthy of note being “Come into the garden, Maud,” by 
Mr. Elliott Galer, ‘Dove sono,” by Miss Louisa Vinnin , the 
rondo “Nel dolce incanto” pore die: by Miss Louisa Van Noor- 
den, Madame Glover’s serenade, “ Wake, dearest, wake,” by Mr. 
Charles Braham (for whom it was expressly composed), and the 
air “Ah! fors’ é lui,” from La Traviata (encored), by Miss 
Louisa Vinning. The concert terminated with the song from 
the Rose of Castille, “I’m but a simple peasant maid,” unaffec- 
tedly rendered by Miss Louisa Van Noorden. 

Lonpon Sacrep Harmonic Soctery.—Handel’s Messiah was 
a on Monday, the 28th ult.,in the lower hall, Exeter 

all, which was crowded with the friends and subscribers, The ° 
soloists were Misses L. Gilbert, Vernon, M, Wells, J. Wells, 
Messrs. Dyson and Lawler. The oratorio was admirably exe- 
— Mr. Surman conducted, with his accustomed zeal and 
ability. 

York.—On Wednesday evening the Festival Concert Room 
was crowded to excess by a fashionable audience, who assembled 
to hear the Messiah performed by the York Choral Society. 
The principal vocalists were Mrs. Sunderland, Miss Newbound, 
Mr. Montem Smith, Mr. Hinchcliffe, and Mr. Lambert, who 
acquitted themselves in a most satisfactory manner. The 
choruses went remarkably well. 
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LYCEUM THEATRE. 


THE iiewies was the address to the pablic circulated by Mr. 
Harrison and Miss Pyne at the last night of their first season :— 


Lapigs AND GENTLEMEN,—In taking leave of you on this, the last 
night of our operatic season, we cannot allow the opportunity to pass 
without thanking you most warmly and most sincerely for the very 
great and liberal patronage you have bestowed upon our attempt to re- 
establish an English Opera in the Eng}ish metropolis. We have both 
of us been all our lives firm lover in the vitality of English Opera, 
During the long years it has been slumbering amongst us, whoever may 
have deemed it dead, we never pr sat lost faith in it, nor ever for a 
moment gave up the cheering hope that English Opera would awake 
once more, possibly all the stronger for its long repose. Firm in this 
belief, we entered into partnership, endeavoured, to the best of our 
abilities, to organise the most officient company we could obtain to aid 
us in the work, and have ever/devoted all our energies to the realisation 
of the hope we had long ent¢rtained, of once more establishing in our 
native land an opera in/our native tongue. Encouraged by your 
kind support, may we ck look upon that hope as accomplished ? 
Far be it from either of/us to join the senseless cry cf want of patron- 
age to native talent. Afar, indeed, is it from our thoughts to begrudge 
one single cheer of the applause bestowed by a discriminating British 
public upon the admirable artists, collected at such cost, and with such 
pains, from every/nation upon earth, to sing at our Italian theatres. 
There is abundant room for all of ua, and your kind patronage, for 
which we are iow thanking you, proves that the English people will 
support thei* countrymen and countrywomen in any well-meant endea- 
vour to sef/on foot an opera in a language all can understand, and at 
prices al/can pay. Of the past season little need be said. In com- 

ing our undertaking, it was our determination to present each 
pera/with all the completeness of detail in every respect which it was 
possible to attain. This determination we have, to the very best of our 
ability, honestly carried out; and for the ready and willing assistance 
réndered us in this undertaking, we here publicly tender our heartiest 
/Ahanks to every individual member of the company, from the highest 
‘ to the lowest. To the gentlemen of the press our most especial 
thanks are due; the flattering terms in which they have one and 
all spoken of our enterprise, and the invaluable aid they have 
afforded it, by directing public notice to the operas produced, will 
ever be remembered by us with heartfelt gratitude; and the 
praise they have been kind enough to bestow upon us for the 
past will stimulate us to renewed exertions to deserve it for the future. 
And now, one word about the future. Our tenancy of the Lyceum 
Theatre expires this evening, consequently, though we would gladly 
prolong a season, rendered by your kindness so propitious, we are com- 
pelled to leave you for awhile. But we hope not for long. We trust 
that we may soon return to London, and establish an English Opera 
upon a more permanent footing. Your generous support emboldens 
us to hope that the Pyne and Harrison English Opera Company 
has made a “name ;” all it requires now isa “local habitation.” Nego- 
ciations are pending, by which we trust that “locul habitation ” will be 
secured for us; so that, though we are now reluctantly compelled to 
say farewell, we are encouraged by the feeling that we may add, “aw 
revoir.” It has ever been a maxim in our management to refrain 
from making promises, the fulfilment of which a thousand unforeseen 
circumstances might render impossible. But firmly believing, by the 
kind interest you have shown in our undertaking, that you, too, share 
with us the hope of seeing English Opera permanently established 
among us, we thivk it only right to impart to you our intentions for 
the future. In the first place we are most desirous of producing 
original operas, written in the English language, for English singers; 
and would most respectfully invite the aid of native composers, whose 
works we shall ever be proud to receive, and, if acceptable, to place 
before the public in the best manner that our abilities will permit. 
We have now by us an original opera, written expressly for us, which 
has never yet been represented in England, but which it was our full 
intention to have played this season, had not the unprecedented success 
of Balfe’s Rose of Castille prevented it. This opera, the work of an 
American, Mr. George Bristow, has met with the most enthusiastic 
reception everywhere in the United States; and next season we hope 
the verdict of a London audience may confirm that of the young, 
vigorous, and generous nation amidst which the opera in question first 
saw the light. While speaking of the future movements of our com- 
pany, we may, perhaps, be allowed to mention, with mingled feelings 
of pride and of gratitude for the high honour conferred upon us, that 
we have been commanded to represent The Rose of Castille at Her 
Majesty’s Theatre, on the occasion of the celebration of the forthcoming 





auspicious event, the marriage of the eldest daughter of our Most 
Gracious Queen. And now, ladies and gentlemen, apologising for tres- 
passing so long upon your attention, allow us once more to return you 
our most sincere and heartfelt thanks ; and in our own name and that 
of the entire company, to bid you respectfully and gratefully farewell. 
Lovisa PyNz. 


Lyceum Theatre, Dec. 19th, 1857. W. Harrison. 








CHRISTMAS ENTERTAINMENTS. 


PaNToMIME this year is decidedly in the ascendant; every theatre 
in the metropolis, on this and that side the Thames, eschewing bur- 
lesque and extravaganza for the olden entertainment, excepting the 
Olympic and the Strand. The Olympic, of course, had an eye to 
the services of Mr. Robson, who, having made some of the 
greatest hits in extravaganza, could hardly be dispensed with 
even in the Christmas performance. The Lyceum provided both 
species of entertainments, turning the opening, or introductory 
part of the pantomime, into a burlesque, which is by no means 
an improvement on the ancient fashion.—The Drury Lane pantomime, 
is entitled Little Jack Horner; or, Harlequin A B C, and is written 
by Mr. E. L. Blanchard. The opening is not very brilliant as to the 
writing, nor clear as to the plot. Mr. W. Beverley’s scene of the 
“Grand Aquarium, or Palace of the Water Nymphs,” is perhaps one 
of the most dazzling and effective ever witnessed. Mr. Flexmore is 
again the clown of (modern) clowns.—At the Haymarket, Mr. Buckstone 
has taken the charming fairy tale, The Sleeping Beauty, and fashioned 
it in his own artistic manner into perhaps the most striking pantomime 
of the season. The introduction sparkles with fun, and there are some 
capital hits in the harlequinade. A few songs interspersed, however, 
would have enhanced the effect, since music is an indispensable element 
of pantomime. Mr. Buckstone takes care that his visitors during the 
holidays shall not be stalled off with mere pantomime. A good old- 
fashioned comedy—Speed the Plough—leads off the performance, the 
cast embracing the élite of the company.—The title of the burlesque 
pantomime at the Lyceum, Lalla Rookh; or the Princess, the Peri, and 
the Troubadour, is from the pen of Mr. William Brough, to our 
thinking, the neatest and most humorous he has written. The story 
follows Moore’s poem in the main features; but the incidents of the 
“ Fireworshippers” and “ Paradise and the Peri” are amalgamated 
with the fortunes of Lalla Rookh. Mrs. Alfred Mellon makes an irre- 
sistible Feramorz; Mrs. Charles Dillon plays Lalla Rookh; and Mr. 
Toole, a brigand fireworshipper. The last character is unusually well 
drawn, and is sustained with eapital effect. The scene leading to the 
transformation, the Palace of the Peri, is exceedingly beautiful. On 
Monday, Mr. Charles Dillon appeared in Bulwer’s play, Richelu. 
The character of the wily cardinal is not well suited to him. He was 
seen to great advantage, on Tuesday, as the hero in Don Cesar de 
Bazan.—The Princess’s pantomime, by Mr. M. Morton, is called Har- 
lequin White Cat. It is taken from the well-known fairy tale—In the 
Olympic extravaganza, The Doge of Duralto; or, the Enchanted Eyes, 
Mr. Robson plays a kind of burlesque Daddy Hardacre part, and, as 
may be imagined, is the mainstay of the piece. Mr. R. B. Brough 
is the author.—Mr, Selby has furnished the pantomime for the Adelphi, 
and has dived into classic lore to fish up his plot. It is named 
Harlequin and the Loves of Cupid and Psyche. Miss Marie Wilton is 
Cupid, and Miss Mary Keeley Psyche. The Sadler's Wells’ Pantomime 
is entitled Beauty and the Beast; that of the Surrey Theatre Queen Mab; 
or, Harlequin Romeo and Julliet ; Astley’s, Don Quixote and his Steed 
Rosinante ; the City of London, William II. and ye Fayre Maid of 
Harrow; the Standard, Georgy Porgey Pudding and Pye; or, Harle- 
quin Old Daddy Long Legs: and the Victoria, Harlequin Prince 
Love-the-Day and Queen Busy Bee; or, Little Red Riding Hood and 
the Elfin Well—and here we pause to take breath. It is only neces- 
sary to add that every place of amusement on Boxing-night was 
crowded to suffocation, and that all the theatres are reported to be 
doing well during the week. 








BarnsLy.—On Wednesday evening, the 23rd December, the 
members of the Musical Union gave a grand miscellaneous 
concert in the hall of the Mechanics’ Institute, on which occa- 
sion the following vocalists assisted: Miss Whitham, Miss 
Crossland, Mr. Pyrah, Mr. Parker, and Mr. Delavanti.. Mr. 
Wood, organist at the Pitt-street Chapel, presided at the piano- 
forte. There was a moderate attendance, and the whole of the 
performances passed off in a most satisfactory manner. 
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AMERICAN VIEW OF HERR FORMES. 


Herr Fores has appeared in three operas already at the 
“ Academy of Music,” as the Italian lyric theatre is entitled at 
New: York—in Roberto il Diavolo, Flotow’s Martha, and I Puri- 
tani. Although labouring under the ill effects of a cold, he 
appears to have been eminently successful. In a notice of his 
second performance of Bertram, the New York Times publishes 
the following apergu of the famous basso’s qualifications 
generally :— 


“ Herr Formes was in better voice, but he has not fully recovered 
from the ill effects of his cold. His acting was unusually dramatic. At 
what degree on the art-barometer Herr Formes will arrive in the future 
we cannot foresee. At present he displays the capacity of an artist of the 
first class, and delights rather than astonishes. The compass of his voice 
is immense, but, from cold or otherwise, it is a little tremulous in the 
lower notes. Of cultivation and execution he bas enough ; and some 
refinements of vocalisation which he uses are quite unusual in the bass 
voice, andimpart to his singing an agreeable vein of purely delicate 
sentiment. Indeed we should judge that Herr Formes is a basso of 
feeling rather than force; a man who suggests quite as inuch as he 
expresses—who overcomes without overpowering. This we say without 
stinting the measure of his voice, which is bounteous; or its quality, 
which is glorious. The deficiency which we have noticed in his two 
performances of the opera is, in what is called tone-stroke, or in other 
words, the power of seizing on a detached note or the opening note of 
a phrase with immediate vigour and accuracy. It is a gift which demon- 
strates the highest perfection of vocal organisation, and is therefore 
rare, even in the best singers, All that art can supply is accentuation ; 
this is natural, spontaneous emotion. Herr Formes never indulges in 
it. He gets on his phrases with extreme caution, and expands when 
he feels that he is safe, but not before. Unlike most bassos, he is 
seldom heavy, and rarely drags the time. On the other hand, we may 
add that he is occasionally faulty in tone, and that some of his notes 
are very much like the bass notes on modern pianos, difficult to distin- 
guish by name, but generally useful in their place. Apart from these 
little matters, Herr Formes stands before us a magnificent exponent 
of a magnificent class of voice, and we are sure that whoever listens to 
him will be delighted.” 


The same journal writes of Herr Formes in the opera of 
Martha as follows: 


The feature of the performance was of course Herr Formes, and once 
more this gentleman gave us a dramatic treat, as well as a musical 
sufficiency. His make-up was admirable, and his bearing hearty and 
full of individuality. As an actor Herr Formes deserves to rank with 
the best on the stage, and isis voice in light réles of this kind is 
wonderfully telling and effective. Tle performance was well received, 
aud will, no doubt, attract a fine house to-night. 


The other papers speaks of the German singer in no less 
favourable terms. 

The New York Herald—which, for circulation and influence, 
may almost claim the title of Yankee Musical World—is in the 
best humour with Herr Formes, as the following will show : 


“The first German opera for the season—Flotow’s Martha—was 
given at the Academy last evening, to a splendid house. The crowd 
was quite as dense as on the first night of I’obert le Diable, and proved 
fully that Herr Formes has made a thorough success, under all the 
circumstances, crises, and other impediments—perhaps the greatest 
triumph of his career, which has been a series of successes. The opera 
is quite familiar to the public here, having been given in a slip-shod way 
several times at the Academy and elsewhere. It was done last night better 
than ever before. The merits of Mad. de la Grange’s Martha are patent. 
The great attraction of the night, Herr Formes in Plunkett, fulfilled 
the highest expectations that had been raised. He gave the highest 
proof of his artistic ability and great versatility, passing at once from 
the heavy melo-dramatic music of Bertrand to this light comic réle. 
He sings in German with more facility than in Italian, and gave the 
most thorough dramatic identification with the character. The duet in 
the first act with the tenor, Pickaneser, who is much improved, was so 

mirably sung as to command an encore from an audience which knew 
perfectly well where to applaud and where to condemn; and so on 
throughout the performance, was a perfect triumph—a grand success. 


With the New York Herald to back him, Herr Formes may 


feel at ease—since every one is aware of the entire disinterested- 
ness of that enormous sheet, 





Ipswich anp CotcuEsTer.—(From a Correspondent)—Two 
concerts were given in Ipswich and Colchester by Mr. R. W. 
Foster (professor of music), with the object of introducing a 
more classical programme than usual in those towns, for which 
purpose he engaged from London the following artists :—Miss 
Ransford, Miss Lascelles, Herr Goffrie, M. Paque, Herr Schmidt, 
and Mr. Webb. Besides these, the daughter of the concert 
giver. Miss Kate Foster made her début as pianist. The pro- 
gramme included one string quartet by Haydn and one by 
Mozart, performed by Messrs. Goffrie, Schmidt, Webb, and 
Paque, a trio by Beethoven for piano, violin, and violoncello— 
played by Miss Kate Foster, Herr Goffrie, and M. Paque. Miss 
Kate Foster greatly impressed the audience with her talent for 
improvisation, of which Herr F. Hiller, who instructed her at 
Cologne, spoke in high terms. Herr Goffrie and M. Paque 
played solos in their best style, and Miss Ransford and Miss 
Lascelles were much applauded in their singing, and the latter 
encored in a Scotch song. Mr. Foster accompanied on the 
pianoforte. 


Huppersr1eLp.—The Amateur Vocal Union, which already 
numbers about 70 members, gave a grand entertainment on 
Tuesday evening, 22nd December, in the large room of the 
George Hotel. It was the first “ladies’ night,” and the at- 
tendance was very large. The programme consisted of selections 
from Il Trovatore, and the pieces assigned to the professionals 
and amateurs were executed in a highly creditable manner. 


Sono TuratrE.—An amateur performance took place lately at the 
above establishment, when the amateurs were assisted by Mr. Frank 
Matthews and Miss Maria Ternan. ‘The pieces were the farce of John 
Dobbs, the comic drama of The Wonderful Woman, and the farce of 
The Thumping Legacy. In the first piece nothing could be more full 
of humour than the acting of Mr. Charles Wilkinson as Peter Pater- 
noster. In the comic drama, Mr. Charles Raigh displayed his accus- 
tomed talent as a light comedian, and Mr. R. Morris admirably 
sustained the part of Cressin, the cobbler. Mr. Charles Wilkinson’s 
acting as Rodolphe, the young artist, was exceedingly gentlemanlike, and 
in every respect like that of an experienced artist. The Thumping 
Legacy finished the evening’s entertainment with éclat. 


ELECTION oF OrGantst—(Communicated).—In consequence of the 
decease of the respected Mr. Giles, a vacancy has recently occurred in 
the parish church of St. Leonard’s, Shoreditch, for the office of 
organist. A meeting of ratepayers took place in the vestry of the 
church, on Friday, December 18th, for the purpose of making pre- 
liminary arrangements for selecting a qualified musician to perform the 
musical service of the church, and to instruct the children in singing. 
At this meeting a committee was formed, consisting of the Rev. T. 
Evans, vicar, the two churchwardens, the six overseers, and twenty 
ratepayers. It was agreed that the organist’s sulary should be forty 
pounds per annum, with an additional ten pounds for teaching the 
boys and girls the vocal harmony, as it is usually rendered at the 
mother churches. Candidates are to be invited by public advertise- 
ment to send in applications, from which six are to be selected, for 
whom a day of competition will be appointed, and also a professional 
umpire chosen. No canvassing to be allowed, it being understood that 
preference is to be given to superior talent only. At first, there was a 
disposition on the part of the clergyman and of some members present 
to exclude female candidates, even from competition; but after a sensi- 
ble speech from Mr. George Pearce, an old inhabitant and trustee, it 
was resolved that iadies, professionally educated for the organ, shall 
have an equal chance with candidates of the male sex. The organist’s 
salary has hitherto been paid out of the churchyard-rate, so called, but 
which rate, if objected to be paid, has not, of late years, been legally 
enforced, and against the granting of which there have already appeared 
strong demonstrations. In the present divided state of the parish of 
St. Leonard’s, Shoreditch, it is possible that some difficulty may here- 
after arise on the point of funds for defraying the organ and other 
incidental expenses, connected with the church ; and it is not unlikely 
that these circumstances may deter certain organists who are acquainted 
with the facts from offering themselves as candidates. But there are 
many to whom, perhaps, “ Salary is no object,” and who would be 
disposed to undertake the duties for the sake of practice, and as a 
means to an end.—[We trust that no such person may be found. The 
salaries of organists are generally pitiful enough as it is; and only to 
those who have never been educated, and consequently, have paid 
nothing for education, can “salary” be “no object.”—Ep. M. W.] 
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TRY IT AGAIN. 
A Song for all Seasons. 


By James Hripxrns. 


At life’s early crosses how often we murmur, 

And think fate unkind to bring trouble so soon ; 
We shrink from the task when we ought to be firmer ; 
A mornisg well spent brings its pleasure at noon. 

Then flinch not from trifles, and paralysed wonder 
Why stern opposition throws ’round us her chain; 

Well nerved for the conflict, it’s cause tear asunder— 
If foiled in the conflict—Try it again! 


‘Tt cannot be done!” is the cry of the coward, 
As trembling he goes to encounter the foe ; 
His nerves are unstrung, and his courage is lower’d— 
His future is darkened with pictures of woe ; 
The brave man shrinks not, tho’ oppression impedes him, 
He thinks in this wide world there’s nothing in vain ; 
As he has progressed, so another succeeds him — 
There’s nought but what can be done—Try it again. 


When storms pour their wrath over the high-foaming ocean, 
And threaten the wreck with a watery tomb, 
The mariner looks on the scene with emotion, 
And sighs for his kindred, and dear native home ; 
His heart once aroused, he cries out with defiance, 
“ That pleasure is sweetest preceded by pain ; 
Once more to the pumps, and in God place reliance, 
We've righted her once, let us—Try it again!” 


Despair not while flowers of promise are blooming, 
Though clouds overshade the bright sunshine of day ; 
And though dreary winter with death-touch is coming, 
*T will pass and bring joy with the beauties of May. 
*Tis folly to slumber when duty is calling, 
The idler’s loss becomes industry’s gain, 
Adversity’s frown, though it’s chilling and galling, 
Heed not, never mind—'Try and brave it again! 


Sweetbriar Cottage, New Year's Eve, 





KIpDERMINSTER.—The second concert for this year, under the 
yey ee of the concert committee, was given in the Music Hall, 
on Tuesday evening 22nd December, when the Lauda Sion of 
Mendelssohn, a selection from the Mount of Olives, and other 
music, was performed. Mr. E. Saunders and Master S. Smith 
were the solo performers. Mr. Taylor officiated at the organ. 

Oxrorp.—A performance of Handel’s Messiah, in aid of the 
Indian Fund, took place at the Town Hall, on Wednesday 
evening. The vocalists were—Mrs. Alfred Gilbert (soprano), 
Mrs. R. Paget (contralto), Messrs. Badcock and Thomas (tenors), 
Messrs. W. H. Wheeler, G. Bliss, and M. Bellamy (basses). The 
execution was admirable. Mr. Bliss sang, “Why do the 
nations ?” with fine effect. Mrs. Paget was much applauded 
in “ He was despised ;” and Mrs. Gilbert was exceedingly suc- 
cessful in “Then shall the eyes,” “ Rejoice greatly,” and “I know 
that my Redeemer liveth.” The last would have been encored, 
but for a prohibitory notice posted on the walls. The concert 
was numerously attended. 

Tue Sratysrince PuiiHarmonic Society gave their second 
concert during this season in the large room of the Town Hall, 
on Tuesday evening the 22nd December. The principal vocal- 
ists were Madame Rudersdorff and Mr. Henry Phillips ; leader, 
Mr. Stewart, and conductor, Mr. Marsden. 


Bristot.—Mr. H.C. Cooper gave his annual concert in the 
Victoria Rooms, at Clifton, on the evening of Monday, the 21st 
ult., which attracted a full and fashionable attendance, nearly 
five hundred persons being present. ‘The following was the 
programme :— 

Part J.—Quartet in C, No. 6, Mozart; Grand Sonata in A minor, 
dedicated to Kreutzer, for pianoforte and violin (Miss J. Jackson and 
Mr. H. C. Cooper), Beethoven. 

Part II.—Concerto, violin (Mr. H. C. Cooper—the pianoforte 
accompaniment by Miss J. Jackson), Mendelssohn: Soli, pianoforte, 





“Le Gondolier du Lido,” “Une Larme” (Miss J. Jackson), Blumen- 
thal; Quartet in A, No. 5, Op. 18, Beethoven. 

Mr. H. C. Cooper has been sojourning in Bath since his return 
from America, and had contemplated residing there some time. 
Having, however, received an important communication from 
New York, on Wednesday the 23rd, offering him a most liberal 
engagement, he availed himself of it, and proceeded to Liver- 
pool forthwith, en route to the New Continent. Mr. Cooper 
sailed, we believe, on Saturday for the United States. 

Mancuestrr— (From a Correspondent).— A Christmas-day 
oratorio is, we believe, peculiar to Manchester. Handel’s 
Judas Maccabeus was performed on that day at the Free Trade 
Hall, and attracted an audience of more than 3,000 —_ 
The solo-vocalists were Madame Rudersdorff, Miss H. Wilki 
son, Mrs. Brooke, Mr. Charles Braham, and Mr. Allan Irving. 
The band was led by Mr. C. A. Seymour, and Mr. D. W. Banks 
conducted. The execution, on the whole, was highly creditable. 
The singing of the principals was in almost every instance 
entitled to no stinted praise. The great hit of the performance 
was made by Mr. Charles Braham in “Sound an alarm!” It 
was the first time he attempted it in public, and at the beginning 
was rather nervous. As he went on, however, he gained confi- 
dence, and created an immense effect at the finish. “ He fairly,’ 
exclaims the Manchester Examiner and Times, “as the phrase 
goes, brought down the house. He sang it with a fire and 
energy that reminded us of the good old days, every word being 
distinctly marked, and won the most enthusiastic encore we have 
heard in this Hall. He certainly made what may be called a 
decided hit.” 

Dusiin—(From a Correspondent).—The Philharmonic Society 
gave a concert on the evening of Friday, the 11th ult., at the 
Ancient Concert Rooms. The programme was very attractive, 
but the attendance was by no means as large as might have 
been expected. The fact is, the different operatic and concert 
companies which have visited Dublin during the autumn—in- 
cluding the Grisi, Piccolomini, Bosio, and Gassier trowpes— 
have, to a great extent, exhausted public interest, and it was 
only the lovers of instrumental musie who repaired to the 
Ancient Concert Rooms on the present occasion. The principal 
pieces were Haydn’s Eleventh Symphony, one of Hummel’s 
trios for pianoforte, violin, and violoncello, and the overtures to 
Anacreon and Abon Hassan. Among the full pieces the trio of 
Hummel appeared to find most favour with the audience. Mrs, 
Joseph Robinson is an immense favourite in Dublin, and most 
deservedly so. Her playing is distinguished by great intel- 
ligence ; her mechanical proficiency is of no ordinary kind ; 
her feeling is unimpeachable, and her taste as correct. She 
has, moreover, the true precision, grace and delicacy, without 
which the finest performance must fail in producing a legitimate 
effect. The last two movements of the trio—andante and 
allegro—served to display to admirable advantage Mrs. Joseph 
Robinson’s sentiment and execution. Both movements were 
louldly applauded. The fair pianist also played Thalberg’s 
“ Home, sweet home,” and delighted the audience no less than 
in the trio. The other solo was by Herr Elsner, the violon- 
cellist, who performed Servais’ Souvenir de Spa. The singers 
were Mad. Amadei and Mr. Richard Smith. e lady, among 
other things, sang Mozart’s “ Addio” and the brindisi from 
Lucrezia Borgia. She was encored in the latter. The name of 
“ Musical Réunion,” tp distinguish this concert from the regular 
performances of the season, appeared justified by the introduc- 
tion of a promenade and tea and cakes between the parts 
which gave a private air to the entertainment. 

OxForD.—At the City Public Lectures and Concerts, on Tuesday 
evening, the performance of Haydn’s Creation attracted a large audi- 
ence, the Town Hall being crowded in every part. The band and 
chorus were from the Oxtord Choral Society, assisted by musicians 
from the metropolis, and the concert passed off in a manner reflecting 
credit on the orchestra. The principal soprano was Miss E. Hughes, 
who gave the portions allotted to her with great taste. The other 
solos were allotted to Mr. Horsley and Mr. Roberts. Mr. Long led 
the orchestra, supported by Herr Viesohn, violin, Mr. Pettit, violon- 
cello, and the other instrumentalists. The choruses were generally 
well sung, and reflected credit on Mr. Horsley. The audience were 
well pleased, as was testified by the frequent applause. 
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OBSERVATIONS ON THE MUSIC OF THE 
ANCIENTS. 

Tx first music ever heard in this world must have been the 
sounds of the angelic choir of heaven, “when the sous of heaven 
shouted for joy,” while the Eternal One was performing his work of 
creation. The next was that which proceeded from the feathered 
tribes, which—in all probability—was responded to by the first parents 
of the human race during the short period of their innocence, when, 
inspired with a devotional feeling, mixed with gratitude to God their 
father for his goodness, they, by a natural instinct, offered up their 

raises in strains of spontaneous melody joined to their words of 
ee ate adoration. 

We read in the sacred scriptures that an advancement in the know- 
ledge and uses of wood, brass, and |iron, for artificial purposes, was 
acquired, and also mechanism, before the flood; and, amongst others, 
the construction of the harp and organ; the latter supposed by some 
to have resembled a pipe or small hautboy, but more probably it was 
an instrument composed of a certain number of reeds held together and 
blown through, on which melodies were played consisting of either 
whistles or pandean pipes. 

It is contrary to the natural turn of man’s inclination for him to 
dwell on the earth, surrounded with the works of creation before him, 
without feeling a desire to arrive at more knowledge of things than he 
possesses by natural instinct—his mind being £0 constituted, that to 
remain in ignorance is so opposite to his enterprising disposition, his 
vanity secretly prompting him to turn aside after something new ; and 
this desire after fresh intelligence urged the first class of the better 
informed to strive to acquire a knowledge of the things then within 
their sight ; and the stars were one of the earliest ; and the construction 
of various articles made out of materials within their reach, when the 
discoverer of a new thing was styled the father of it, or an instructor 
in its use; and Jubal “was the father of all such as handle the harp 
and organ ;” that is, he was the best player upon the two instruments 
called by such names, whose renown, spreading far and wide, occa- 
sioned his successors to style him “the father of all such as handle 
the harp and organ,”* in compliment to his excellent style of using 
them, although this is the title given him by Moses only. 

Whether Noah and his family were acquainted with the instruments 
of the antediluvians (such as found out musical tunes and recited verses 
in writing—Ecclesiasticus, c. xliv., v. 5), we are not informed ; but their 
natural wants would lead them to exercise their ingenuity to first in- 
vent a vocal strain, then by chance discover an agent or instrument 
that, by practice, they found capable of producing a scale of notes, 
or perhaps they acquired from Noah’s immediate descendants, the tra: 
ditional knowledge of Jubal’s harp and organ with which they refreshed 
themselves. The next generation from Noah, after wandering about in 
small tribes, becoming stationary dwellers in tents in known localities, 
made laws, and established their several forms of government. 

It will suffice for my present purpose, to give a brief account of the 
advancement of music from the flood to the birth of Christ. 

When the tribes of the earth had so become settled in small princi- 
palities, they learnt to vary their singing, discovering an instrument 
capable of producing new sounds not exceeding twelve notes, The 
music at their public banquets consisted of a spontaneous mixture of 
sounds, sung, or rather shouted, to words in praise of their heroes or 
gods, the multitude singing in unison. In after times, at the feasts of 
the Greeks, the lyre was passed round the table, each guest applying it 
to his ear sounded a few notes that were considered a great treat. 
They also had their musicians, who were candidates for musical honours 
at their public games, that sang their own words, accompanying their 
voices on the harp or lyre. This music was simple, and the science 
then so backward, that a talent with six months’ study would make a 
modern musician equal to the best of the ancient Greeks. 

From mention made of several instruments in the matter recorded 
in the book of Daniel, when the three Jews “fell down bound in the 
fiery furnace,” it seems that the Babylonians had made considerable 
advancement in the number and use of musical instruments. As the 
connection between states was during the reigns of David and Solomon 
similar to that of European nations at the present time—so far as 
related to giving publicity to new discoveries—a new thing always 
spread, if attractive by its charm of novelty. 

The Jews employed several kinds of musical instruments in their 
ceremonies, chiefly stringed. They read the words of their sacred 
canticles from the right of the page, the opposite to the modern way, 





* The term organ was taken from the Greek translation of the Bible 
and the word was a general name for an instrument, a work, or an im- 
plement of any kind, 











and certainly possessed a system of noting down their music, as we 
read of David’s chief musician being required by the king to prepare 
the music for a special occasion “because he was skilful,” still, as it 
does not state that he wrote on paper or any other material what was 
to be played and sung, and the expression admitting of a double 
meaning, that he rehearsed the people prior to the public performance, 
the writer of the account may have intended it to be so understood, 
or, that he marked the points where the stops and falling of the voices 
were to be made, f 

Had the Israelites, or any other nation among the ancients, disco- 
vered the art of blending sounds together on the principle of the 
present period, its impression on the minds of the people would have 
rendered music more popular than it seems to have become amongst 
them. In this remark I allude to its being equal to ours; and as 
their literary works have been preserved, so, in like manner, their 
music, had they possessed a complete scale, time-table, and system of 
writing their music after our modern fashion, such a method would, 
by rendering it equally as attractive as in the present time, have 
caused it to become generally known, and amongst the many nations 
it would have been preserved, handed down to future generations along 
with the literary productions of these people, ; 

From the preceding inferences we may conclude the musical per- 
formance at the dedication of Solomon’s Temple was in quality a kind 
of singing shout, the trumpeters blowing out the tones of their 
instruments (made of ram’s horns) on each side of the altar, sounding 
either in unison with the voices, or producing spontaneous notes, min- 
gling with the sounds of the people; and although this music could not 
recommend itself to God’s notice for its fine harmony, or rich and 
varied light and shade, it induced him to give a sign of his approval, 
verifying the words of the Apostle, “A man is accepted of him accord- 
ing to that he hath, and not according to that he hath not ;” and it 
being the best they possessed, was united with their words of grateful 
acknowledgment that accompanied it, “For he is good, and his mercy 
endureth for ever.’ This public declaration of the Divine Being’s 
goodness giving it a consistency with sense, it was accepted, causing 
him to fill the Temple with his glory, so that the “people could 
not stand before it.” 

The Greeks and Romans cultivated music, but the latter seem 
to have considered it unbecoming men to devote their attention to, 
they only using it for national or theatrical purposes, and this 
may account for their being attracted by the kind used in the 
first Christian churches that was drawled out in unisons within 
a scale of an octave, and continued so for centuries until the 
tenth, when square notes without bars, consisting of breves and semi- 
breves, were the only kind employed; when between the fourteenth and 
eighteenth centuries, the discoveries of new musical instruments—the 
blending together of musical sounds, producing our present system of 
harmony—the various ways of treating musical subjects, with their 
several effects of light and shade, rendering it capable of imparting 
additional expression to words: these have raised it to the same posi- 
tion as the other arts and sciences, while the millions of phrases 
within its scale of sounde, presents a wide field for the composer 
never to be exhausted. Haypn WILson. 





Paris.—M. Massol, the well-known barytone—and remem- 
bered by the London opera-goers at Drury Lane, the Royal 
Italian Opera, and Her Majesty's Theatre—has been awarded a 
retiring pension of 3,120 francs, by the directors of the Opera. 
This, by the way, is the second “retreat ” of M. Massol from the 
Grand-Opéra. The first was signalised by a benefit, at which a 
miscellaneous performance was given, Mdlle. Rachel playing one 
of her favourite characters. The barytone then retired into 
private life, until recalled by M. Auber to play the principal part 
in his Enfant Prodigue. The ice once brokent M. Massol took 
once more kindly to the stage, and, when Mr. ,Lumley proposed 
to get up the Enfant Prodigue, accepted an engagement at Her 
Majesty’s Theatre in 1851 fowiag previously sung at the Royal 
Italian Opera). His talent since then has been confined to the 
Paris Opéra, where he appeared in the Juif Hrrant, composed 
for him by M. Halévy, and subsequently from time to time in 
his minor parts. We suppose he will reappear at some 
future period, his retreat being by no means voluntary. 
Mademoiselle Artot, niece of M Baugniet, the celebrated 
portrait-painter, and pupil of Madame Viardot, is study- 
ing the part of Fides in the Prophéte, in which she will 
make her first essay at the Grand-Opéra. A new ballet by 
M. Théophile Gautier (music by M. Reyer) is in rehearsal at the 
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Opéra. At the Opéra-Comique Fra Diavolo, according to offi- 
cial announcement, was to have been revived on Monday last, 
for the rentrée of Mdlle. Lefebvre, with M, Barbot as the 
Brigand Chief; Madame Vandenheuvel-Duprez will reappear 
shortly in her original character, Catherine, in L’Ztoile du Nord. 
Tt is not true, as stated, that M, Gounod had withdrawn from 
the ThéAtre-Lyrique his MS. opera Le Medicin Malgré Lui. 


ADVERTISEMENTS. 





HOABSENESS, SORE THROAT, LOSS OF VOICE, 
IRRITATION of the BRONCHIAL TUBES, cured, and a perfectly Clear 
Voice produced by the use of Wilkinson, Bridge end Co.’s BRONCHIO-THORACIC 
LOZENGES, prepared from a receipt of one of the most eminent Physicians of 
the day. 
' They are especially useful to Vocalists, Members of Parliament, Geagymnen, 
Barristers, Public Speakers, &c., and, as a on Cough Lozenge, unequalled. 
Prepared only and sold in boxes at 1s, and 2s. 6d.; also in tins, at 4s. 6d., 10s. 6d., 
and 20s. each, by Wilkinson, Bridge, and Co., Chemists, at Bridge’s celebrated 
Sarsa la, and Ginger and Camomile Depét, 270, Regent-street, London, W. 





M& HOWARD, Surgeon-Dentist, 52, Fleet-street, has 

introduced an entirely new description of ARTIFICIAL TEETH, fixed 
without sprin wires, or ligatures. They so perfectly resemble the natural 
teeth as not to be distinguished from the originals by the closest observer. They will 
never change colour or decay, and will be ound superior to any teeth ever before 
used, This method does not require the extraction of roots, or any painful opera- 
tion, will support and preserve teeth that are loose, and is guaranteed to restore 
articulation and mastication. Decayed teeth stopped and rendered sound and 
useful in mastication. 52, Fleet-street. At home from 10 till 5. 


OLLOWAY’S OINTMENT AND PILLS, a certain 
cure for abscesses, wounds, piles, fistulas, and sores. The bef satisfactory 
results arising from the use of this invaluable ointment, in cases where patients 
have been suffering from the above complaints, have induced several of the 
medical professi introd it into the hospitals and their private practice, 
and in many instances where the sufferer was considered incurable, Holloway’s 
ointment, in conjunction with his pills, speedily produce the most og 
results, soon restoring the patient to the enjoyment of health and strength. Sol 
by all Medicine Vendors throughout the world; at Professor Holloway’s, Esta- 
blishments, 244, Strand, London, and 80, Maiden-lane, New York; by A. 
Stampa, Constantinople; A. Guidicy, Smyrna; and E, Muir, Malta. 


CHRISTMAS PRESENTS. 


The exub of the feelings amid scenes of gaiety, induces the fair and 
youthful to sbine to advantage under the gaze of many friends, and therefore to 
devote increased attention to the duties of the Toilet. It is at this festive 

season that 
ROWLANDS’ AUXILIARIES OF HEALTH AND BEAUTY. 
are more than usually useful. 
ROWLANDS’ MACASSAR OIL. 
For imparting a transcendent lustre to the Hair, and sustaining it in 
decorative charm. 
ROWLANDS’ KALYDOR 
Imparts a radiant bloom to the Cheek, and a delicacy and softness to the Hands, 
Arms, and Neck; and 
ROWLANDS’ ODONTO, 
OR, PEARL DENTIFRICE, 
Bestows on the Teeth a pearl-like whiteness, and renders the Breath 

sweet and pure. 

The patronage of Royalty throughout Europe, their general use by rank and 
fashion, and the universally-known efficacy of these articles, give them a celebrity 
unparalleled, and render them peculiarly 


ELEGANT AND SEASONABLE PRESENTS. 


Sold by A, ROWLAND & SONS, 20, Hatton-garden, London; 
and by Chemists and Perfumers. 
*,* Beware of epurious imitations. 


FRAMPTON’S PILL OF HEALTH. 
Price 1s. 14d., and 2s. 9d. per box. ; 

pas excellent Family Pill is a medicine of long-tried 

efficacy for purifying the blood, so very tial for the foundation of good 
health, and correcting all disorders of the stomach and bowels. Two or tbree 
doses will convince the afflicted of its salutary effects. The stomach will speedily 
regain its strength, a healthy action of the liver, bowels, and kidneys, will rapidly 
take and renewed health will be the quick result of taking this medicine, 
according the directions accompanying each box. 

Persons of a full habit, who are subject to headache, giddiness, drowsiness, and 
singing in the ears, arising from too great a flow of blood to the head, should never 
be without them, as many dangerous symptoms will be entirely carried off b 
their timely use ; and for elderly people, where an occasional aperient is required, 
nothing can be better adapted. 

For females these pills are truly excellent, removing all obstructions, the dis- 
tressing headache so very prevalent with the sex, depression of spirits, dulness of 
sight, nervous affections, blotches, pimples, and sallowness of the skin, and give 
a healthy, juvenile bloom to the complexion, 

Sold by all medicine vendors, Observe the name of Thomas Prout, 229, Strand, 
London, on the Government stamp. 


























D® MARK, with his JUVENILE ORCHESTRA, 


pon | poe of 30 Instrumental Performers, and a Chorus of 40 
Voices, compo: of little English, Scotch, and Irish Boys, from five to fifteen 
—_ of age, and known by the title of ‘DR. MARK AND HIS LITTLE MEN,” 
s open to engagements. Application by letter, addressed: Dr. MARK, care of 
Messrs. Boosey and Sons, 28, Holles-street, Oxford-street, London. 

Dr. Mark has performed with his pupils in crowded houses, and obtained the 
highest approbation in Lancashire, t and West Riding of Yorkshire, Scotland, 
Staffordshire, Devonshire, Gloucestershire, Cornwall, Wales, Somersetshire, 
Warwickshire, Worcestershire, Lincolnshire, Derbyshire, Nottinghamshire, etc., 
etc., and has given Concerts with the greatest success at the Free Trade Hall, 
Manchester; St. George’s Hall, Liverpool; St. George’s Hall, Bradford; Music 
Hall, Edinburgh ; City Hall, Glasgow; and all the principal rooms in the above 
counties, his enterprise being pronounced by the unanimous voice of the press, 
and by public and private testimonials, as the most useful, pleasing, and in- 
structive entertainment ever introduced to the public. 

To those who may, however, be still unacquainted with the meaning of “Dr. 
MARK anD us Littte Men,” Dr. Mark begs most respectfully to state that his 
“* Little Men” form a most unique and complete JUVENILE ORCHESTRA, com- 
posed of little English, Scotch, and Irish boys, from five to fifteen years of age, 
numbering upwards of forty performers, who play Marches, Quadrilles, Polkas, 
Solos, Duets, the choicest selections of Operas, and sing Choruses in a most 
effective manner, and to whom he gives both a general and musical education, and 
provides them also with board and clothing for the term of three years each, 
**gratuitously, in order to illustrate his entirely new, simple, and effective system 
of musical education in favour of conservatories of music bor the people” in eve 
town and city throughout the United Kingdom, and especially intended for little 
children and apprentices, where they may meet and spend their evening hours far 
more congenial than the evils and temptations of the streets will offer them. 

The performance of “Dr. Mark’s Little Men,” is also intended to show what 
can be achieved with an indiscriminate selection of little English boys, by a 
simple plan of training, simultaneously encouraging and promotivg native 
musical talent in every possible way amongst the rising generation of this 
country, and to excite an interest wherever I play, to consider music a most 
necessary branch of education in the humblest of schools, and by these means to 
bring the acquisition and wholesome influences of music within the reach of all 
classes of society, as a means of education, as an el t of recreation and attrac- 
tion to their houses, and as an — to improve and elevate the tone of 
society, and promote the social and domestic condition of the people at large. 


: Now Published, 
R. MARK’S highly approved Works on “Musical 


Education”—THE MUSICIAN, price Oue Guinea ; THE PIANIST, Half-a- 
Guinea. 








FREDERICK DENT, 
fHlaker of the Great Clock for the Houses of Parliament, 

And sole Successor to E. J. Dent in all his patent rights and business at 
61, Strand, and 34 and 35, Royal Exchange, and the Clock and Com- 
pass ae at Somerset Wharf, Chronometer, Watch, and Clock Maker to the 
Queen and Prince Consort. 

Ladies’ Gold Watches - - - = 

Gentlemen’s - = = = & © ” 

Strong Silver Lever Watch bi BUS gg 


Church Clocks, with Compensation Pendulum, £85. 
No connection with 33, Cockspur-street. 


ETHODS FOR THE MILLION. — Balfe’s New 
Singing Method, with sixteen ballads (50 pages), 5s, Boosey’s New Pre 
ceptors for the Cornet, Flute, and Concertina, by Jones, Clinton, and Case, price 
5s. on: also Boosey’s New Clarionet Preceptor, 16s, Boosey and Sons, 24 and 
28, Holles-street. 


OOSEY’S NEW MODEL CORNETS-A-PISTONS, 
from 4 to 10  eage each. These celebrated instruments are easily played, 
produce a beautiful tone, and are superbly finished. Drawingsand full parfetians 
gratis. Also Boosey’s New Cornet Tutor (edited by Stanton Jones), 50 pages, for 5s. 
Boosey and Sons, 24 and 28, Holles-street, London. 


OOSEY AND SONS’ CHEAP MUSICAL PUB- 
LICATIONS.—The Verdi Album, containing 25 popular songs from Verdi’s 
operas in Italian and English, faucy cover, price 6s. ; Mendelssohn’s songs without 
words, a new and superb edition ofthe Six celebrated books, with preface by J. W. 
Davison, and portrait by J, Lynch, bound in crimson and gold, price 7s. 6d. ; 
Il Trovatore and La Traviata, complete for pianoforte solo, with descriptive 
notices of the plot and music, price 5s, each in brown cloth covers, or 6s. 6d. each 
in green and gold bindings for presentation ; one hundred dances for the violin, 
1s.; one hundred melodies for the concertina, 1s. ; Boosey’s complete operas for 
the violin, 1s. each (18 are now ready). Boosey and Sons, 24 and 28, Holles-street, 


ASE’S 100 MELODIES FOR CONCERTINA, 1s. 
Case’s Concertina Instructions, third edition, 5s. Case’s Concertina 
Miscellany, published every month, 2s, 6d, (36 Nos, are ready). Case’s Popular 
Recreations, for Concertina and Piano, 12 numbers, 1s. each. and Sous, 
sole manufacturers of Case’s patent Concertinas, 24 and 28, Holles-street. 


OMPLETE OPERAS FOR THE VIOLIN, One 

Shilling each—Boosey and Son’s New Series—Il Trovatore, The Bohemian 

Girl, La Traviata, Rigoletto, Maritana, Le Prophtte, La Sonnambula, Lucrezia 

Borgia, Norma, Lucia di Lammermoor, Hlisire d’ ore, Ernani, Masaniello, 

Don Pasquale, I Puritani, Les Huguenots, Il Barbiere, Don Juan. Also 100 
dances for the Violin, One Shilling. Soosey and Sons, 24 and 28, Holles-street. 
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MESSRS. DUNCAN DAVISON anv CO.’S 


NEW AND 


CAREFULLY REVISED EDITION 


OF THE 


SONATAS BY MOZART. 
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17. E flat 2 
18. Fantasia &! Sonata, C minor 





PIANO DUETS. 


10 6] No. 5. Sonatain A flat .. eo 8 
6 0 6. Fantasia in F minor and 
a“ : Thema with vars. in G 7 


PIANO AND VIOLIN. 

No. 11. Sonata in A 

| 12 F 

E Bflat :. 
Ei flat 
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PIANO, VIOLIN, AND VIOLONCELLO. 


. Sonata in C re on No. 3. Sonata in E 
» G ee ie 4. xs B flat 








NEW PIANOFORTE MUSIC. 
“‘CLARICE,” Morgeau de Concert, by Fumagalli (played by Miss Arabella 


Goddard 
“A SUMMER’S DAY, x “Romance, by Eugene “Moriot™ (one “of the most 
pular drawing-room pieces of the day) 
“ELISE,” Romance, by E. A. Gomion (an easy and delegant piece for teaching) 
“ TRIUMPHAL MARCH, ” by Moscheles oe 





NEW VOCAL MUSIC. 


“QUICK ARISE, MAIDEN MINE,” Air Styrien, by J. Dessauer (Dirndl, 
steh’ auf vom Bett. The English version by John Oxenford, sate es 
“WHEN I WAS YOUNG,” by Ernest Bruce 


oe 2 
*,* The above two Songs have been sung by Malle. Jetty de Treff 
with distinguished success. 


—— FIRST YOU SHONE BEFORE ME,” by Ernest Bruce (sung 
Madame Borchardt) m be 

opHk TWO SMILES” (for a contralto voice), by G. A. Macfarren 

“THE COQUETTE” (for a contr: alto voice), af W. Davison 

“AT EARLY DAY’S DAWNING,” by S. Aicivener ss 

“IN TE, DOMINE, SPERAVI” (Anthem for voices and organ), ditto 

“MY LOVE IS DEAD” (Le chanson du Pécheur), by E. Vivier 

“THE GOATHERD ” (sung by Mario) do. 

“WHY FLY FROM ME” (L’Exile) do. 


oe 
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VOICE, PIANO, AND VIOLONCELLO OR VIOLA. 
““MOURNFULLY, SING MOURNFULLY,” by G. Cruwell, Op. 31 


2 





VOICE, PIANO, AND VIOLIN OR FLUTE. 
“WHERE IS THE SEA,” by G. Cruwell, Op. 32 _ 3 





VOICE, PIANO, AND HORN. 


“WHEN O’ER THE MEADOWS eT ” a aie tig by E. Pomel 
(sung by Madame Viardot) . 





LONDON : 
DUNCAN DAVISON & CO. 
(DéPOT GENERAL DE LA MAISON BRANDUS, DE PARIS). 
244, REGENT-STREET, CORNER OF LITTLE ARGYLL-STREET. 





BOOSEY AND SONS’ 
COMPLETE OPERAS 


FOR 


PIANOFORTE SOLO, 


In strong cloth covers, with descriptive notices of the plot 
and music. 


1. Sonnambula oe 

2. Norma ve . 

8. Puritani oe nes 

4. Lucrezia Borgia .. 

5. Lucia di Lammermoor 

6. Fille du Régiment 

7. Fra Diavolo 

8. Don Juan 

9, Les Huguenots 

10. Il Trovatore 

11. La Traviata oe ry 
12, Les Vépres Siciliennes ve ee 


13. Rigoletto .. 
The complete set, price £3, 


The above may be had, splendidly bound in green and gold (suitable for 
presentation), price 1s. 6d. (each volume) extra 


ATAATAARARA pa? 
cacomcocscooco™ 





Any Opera post free from 
BOOSEY & SONS’ Musical Library, 24 and 28, Holles-street, London. 


EWER AND CO,’S PIANOFORTE ALBUM 
FOR 1858. 
Just Published. 


This Album is the most superb ever published in this country, and it 
contains the following :— 

No. 1.—MENDELSSOHN, Fac-simile of an hitherto unpublished Presto, 
2.—GEORGE FESCA, Grand Polonaise Triomphal 
8.—CHARLES EVERS, Andante con moto, 
4.—FRANZ ABT, Un doux Souvenir. 

5.—H. BERENS, Idylle, Op. 34. 

6.—E. D. WAGNER, Campanella. 

7.—H. A. WOLLENHAUPT, Polka Etude. 

8.—R. SCHUMANN, Romance. 

9.—C. SCHNABEL, Une Réverie. 

10,.—CHARLES MAYER, Novellette. 

11.—W. KRUGER, Chanson du Soldat, Op. 48. 
12-——C. G. LICKL, Elégie. 

18.—A. RUBINSTEIN, Barcarole, Op. 30. 
14.—JUL. VON KOLB, La Najade. 

15.—FRANZ LISZT, Consolation. 

16.—H. A. WOLLENHAUPT, Chant sans paroles. 
17.—C. ECKERT, Impromptu. 

18.—STEPHEN HELLER, Aubade. 

19.—H. SCHONCHEN, La Fleurette. 

20.—H. A. WOLLENHAUPT, Nocturne. 

21.—A. LANNER, Pensez & moi, Impromptu Polka. 
22.—W. TAUBERT, Canzonetta. 

23.—A. JUNGMANN, Le Répos. Nocturne. 
24.—FRANCESCO BERGER, Sérénade. 

25.—R, WILLMERS, Pour Prendre Congé. Valse Sentimentale, 
26.—GEORGE FESCA, Au Revoir, Galop brillante. 
Splendidly bound, price 15s, sent free. Early orders solicited, 














EWER AND CO., 390, OXFORD-STREET, LONDON. 
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